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ABSTRACTS

Badu-Younge, Zelma 

Ewe Culture As Expressed in Ghana, West Africa: From the Village to the Stage 
Atsiagbekor is one of the oldest traditional dances of the Ewe ethnic group of Southeastern Ghana, Togo, and Benin. Originally a war dance performed after battle when warriors returned to the village, it is now performed on many social occasions. It has highly-stylized movements, with specific music, based on Ewe oral history and tradition. One of the outstanding features of the dance is the interaction between the master drummer and the dancers. In this lecture-demonstration, Atsiagbekor will be discussed and presented (on video) in three different cultural settings: as performed in the village of Dzogadze, as performed by Ghana’s National Dance Company, and as recreated into a Western-styled contemporary choreography in Canada. 

Badu-Younge, Zelma 
Workshop: Atsiagbekor (An Ewe War Dance)

The dance workshop will focus on Ewe technique, style, and structure. It will incorporate the teaching of accompanying rhythms, songs, and use of paraphernalia for the specific dance. This fifty-minute workshop will end with a demonstration of an Ewe dance performed by the instructor. The selected dance for this workshop will be Atsiagbekor, one of the oldest traditional dances of the Ewes from Southeastern Ghana, Togo, and Benin. Atsiagbekor is a highly-stylized war dance based on Ewe oral history and traditional movements. It was originally performed after battle when warriors returned to the village. It is now performed on many social occasions.

Bannerman, Henrietta and Sentler, Susan 

Martha Graham in the 21st Century: A Living Legacy

The theme of the paper is the vibrant nature of Martha Graham’s choreography and its enduring vitality and relevance for twenty-first century performers and audiences. We discuss the fusion of experiential and cognitive aspects of learning and teaching: the idea that practical engagement with and theoretical knowledge of Graham’s work operate together to produce a fully integrated programme for the undergraduate student. For us at Laban, the experiential focus or embodiment of Graham’s choreography is of paramount importance. We treat the learning experience as an integration of the physical, technical material with cultural and aesthetic issues in the
preparation and training of future dance artists.
Barbour, Karen 

Dream Yourself Anew: Choreographic Strategies in Women's Solo Contemporary Dance Making
In this paper I discuss choreographic strategies derived from my feminist and phenomenological research investigating women’s solo contemporary dance making. I am interested in understanding how particular choreographic strategies might allow a woman an experience of recreating her identity, or ‘dreaming herself anew’. Choreographic strategies I discuss include: challenging and changing stereotypically feminine movement/movement qualities; resisting and subverting expectations of the female dancer; using everyday, gestural and pedestrian movement to enhance kinesthetic empathy; creating embodied expressions of lived experiences; and using theatrical devices to enhance lived experience themes.

Bastien, Marion (Special Theme Session Speaker: Integration)

Incorporating new media into the dance field

Brodie, Julie 
Crossing Cultural and Generational Boundaries with a Reconstruction of Bamboo Grove
Bamboo Grove is a dance choreographed by Ming-Shen Ku about the importance of cultural identity and the challenges of honoring tradition while reconciling it with contemporary society.  Through reconstructing this piece from the score notated by Mary Corey, cultural and generational issues, as well as traditions and symbols of the East were brought to life for participants and audiences at a small liberal arts college in America. The impact of this reconstruction will be demonstrated through description and analysis of the process and product, video presentation of the performance, and visual examples of the notation itself.

Browning, Nicole Bradley (see Wang, Yunyu)

Bucek, Loren 

America's Urban Middle School Dance Makers: Artistic Practice, Embodied Truths and Reflective Realities Growing Up in the 21st Century 

Embodied learning to attain personal fulfillment, feed ones curiosity, discipline the mind and spirit in imaginative play, and skillfully develop specific subject and integrated content knowledge has decayed dramatically.  This trend threatens the natural capacity of young people who engage in and develop understanding that, over time and through varied experiences, shape critical and creative dance discourse.  Examination of eight American urban middle school dance makers engaged in interdisciplinary dance practice.  Remarks critically framed to assert that the widely accepted view of America's middle school dance education experience is in need of re-envisioning in light of America's reliance on standardizing human understanding.

Burridge, Stephanie 
Memory Fields: A Methodology for Exploring and Defining Creativity
Creativity emerges from the embodiment of memories that reflect both literal and abstract narratives. This paper suggests that descriptors of these “memory fields” and analysis of predominant memories in various creative situations provide an opportunity for probing both the cultural and personal psyche via self-exploration and expression. They may be useful in teaching practice at all levels of the education system and provide some suggestions as to how creative skills can be enhanced via multiple ‘memory’ strategies for creative explorations catering to individual needs and directions. For instance, at tertiary arts institutions, particularly in the fields of dance and drama where the body alone is the instrument, methodologies may be formulated based on such analysis for modules that involve the teaching and learning of creativity – for example, improvisation, dance composition, creative process and creative laboratory classes. In movement it is possible to make the internal external, via the abstraction of reality by liberating the subconscious. Memories included in the research are blood, collective, muscle, cultural, sense, intuitive, persuasive, linguistic, visual, and aural. Examples follow with some pertinent comments regarding particular qualities concerning each field, possible ‘trigger points’ for usage and overlaps and composite forms. While the act of creativity will typically involve several memory fields, the task is to examine key components and directions that may predominate in certain areas of creative activity. It is also recognized that such a task is complex and multi-layered with age, gender, race, environment, economic, political, and social factors implicated. Although many of these memory pathways are intrinsically persona, the fields of cultural and collective memories are powerful and pertinent. For many peoples these are the means of reclaiming and remembering culture – languages, dances, designs, kin, land, and so on. Accepting the legitimacy of such fields has become politically, socially, and economically important, particularly for indigenous peoples throughout the world. In terms of shifting habitus, diasporic traditions, transitions, displaced peoples, and migrating populations memories can be the means whereby minority communities empower themselves against dominant cultures and new situations.
Calvert, Tom and Ryman, Rhonda 

Computer Choreography with DanceForms  

In the late 1980s a computer program called Compose was developed at Simon Fraser University. With this tool it was possible to block out a dance and view it as animation. Compose evolved into Life Forms and that tool, originally available only for the Macintosh, is now widely used on both the PC and Mac to create choreography. In 2003 Life Forms Dance was given a new identity and is being distributed as part of the DanceForms package – it is an animation system specifically customized for dance. This new package includes substantial content for ballet and modern dance as well as a set of 17 step-by-step lessons, DanceForms 1.0 Software for Visualizing and Chronicling Choreography: a practical guide, distributed by Dance Collection Danse (http://dcd.ca). This software (or its predecessor Life Forms Dance) is used by many individual choreographers – Merce Cunningham, Jerry Lewis, and Jimmy Gamonet for example. It is also widely used in education both in class and for distance education. The late Iris Garland at Simon Fraser used it very successfully for her online course “Dancing in Cyberspace”.This session will illustrate some of the new DanceForms features and content. A new piece can be composed by creating poses in the DanceForms Studio, sequencing them in the Score, and positioning them on the Stage. A fully rendered (three-dimensionally fleshed out) figure of your choice can be viewed from any perspective in the Performance window, dancing with musical accompaniment. Alternatively, you can use ready-made positions, steps and sequences from the Ballet Moves II or Modern Dance Moves libraries on CD-ROM. This allows naïve and expert users to explore and manipulate new patterns of movement. Several of the examples in the 17 lessons in the monograph will be explored. There will be time reserved for questions and discussion.

Calvert, Tom (see Fox, Ilene)

Carino, Carin 

Contemporary Dance and Contemporary Identity: The Singapore Experience (see Stock, Cheryl)
Chang, Ting-Ting 

How Chinese Ballet is Used to Represent the Communist Ideology

This paper will discuss how dance has been used by the Chinese communist party as a form of communication to represent an idealistic national identity. Based on a Chinese ballet piece, The Red Detachment of Women, from the Cultural Revolution period from 1962-1976, I will examine how Chinese ballet is used to represent the communist ideology, and how it also created and idealistic national identity. I will talk about what the Chinese communist ideology is, who is behind dance production, and what is the reason for it? The main characters are women and peasants, who had less power in old Chinese society. How were dance movements and characters designed to be used as signifiers? Why did the Communist party choose Western ballet and not Chinese folk dance to present these Chinese heroic stories? If written language is a signifier for oral language, then body language can also be a signifier for spoken language. If ballet is a language can these Chinese ballets speak for peasants or women? What is ballet’s (as a language) relationship to Chinese Communist ideology during the Cultural Revolution? After the Cultural Revolution, the focus of dance practices shifted from Chinese ballet to Chinese folk dance. By bringing all 56 ethnic groups dances together and combining them as “Chinese folk dances” the Chinese government created an “idealistic national identity” representing a single, unified China. This reflects new Chinese foreign policy of the time. In 2001 China entered the World Trade Organization, and Beijing has been chosen to host the 2008 Olympic Games setting the stage for an international identity of a unified China.


Chao, Chi-Fang  (Special Theme Session Speaker: Keeping Tradition Alive)

To debate on ‘Keeping Tradition Alive,’ implies that tradition lacks its autonomy and is endangered for various reasons. In this paper I shall pose the question, rather than answer it, that if the tradition has to be ‘kept alive.’ By comparing my long-term fieldwork experience in southern Okinawa and more recent involvement in eastern Taiwan, I shall focus on the motivation, ideology, strategies and politics of ‘traditionalism,’ ranged from the fundamentalist to the formalist modes under these two contemporary cultural contexts.  
Chao, Chi-Fang 
The Bodily Culture and the Cultural Body: On Interpreting/ Analysing Cross-Cultural Dance Performances in Contemporary Taiwan

In this paper, the author intends to reflect on how ideas of culture and the body may form a conceptual dialogue and provide the viewer with the point of interpreting and analysing the dance of the other’s. The author will focus on the revival and transformation of dance of the Taiwanese Indigenes. A diachronical approach will be adopted in order to provide a critical review of how the interpretations of the culture of the Taiwanese indigenes have been intertwined with those of their dances. The author hopes to debate that, during the dance performances, the body is treated as a cultural locus which is embedded with, and awaits for, interpretation of plural interpretations.

Chao, Yu-Ling 

The Politics of Identity in Hybrid Cultural Practice (see Cheryl Stock)
Chatterjea, Ananya (see Jackson, Naomi)
Dancing from Shadows: Choreographing for Social Change

Practices of contemporary concert dance in India, whether classical or folk forms, have tended to remain within the established aesthetic framework for that tradition. Especially in the case of the classical dance traditions, that have greater prestige and higher visibility, this means that they are enshrined in a specific cultural politics that is idealized. On the other hand, with some notable exceptions like Chandralekha, most contemporary choreographers, working to extend these forms in order to better reflect the socio-cultural context of their art, have seldom created work that deliberately takes on issues of social justice. However, if we broaden the conceptualization of “tradition” we will see that political performance in India has a rich history. I am referring specifically to the highly charged political street theater created by playwrights and directors such as Badal Sircar and Safdar Hashmi, and also the plethora of performative techniques used by women’s groups as a consciousness-raising tool. Unable to continue with my initial career as an exponent of classical dance for ideological reasons, I have negotiated this broad notion of “tradition” in my creative work in order to respond to some of the violence that brutally interrupts the lives of Indian citizens, particularly women, in current times. In this paper, I will refer to two of my most recent pieces, “Women of Lost Homes” and “Making Rain” to examine some of the questions that both burdened and enriched the choreographic process. The former is inspired by the phenomenon of “disappearance” of citizens who have held strong political views in the battle-ridden Kashmir, and the latter by the terrible riots sparked off by religious fundamentalisms that have recently devastated the state of Gujarat. This kind of state-sponsored violence, incited and sustained by political maneuverings, along with the difficult contestations of class, gender, and religion, have complicated the ways in which I can articulate my response. When is it necessary, for instance, to bring home the depth of the violence, when does it become gratuitous, and when is it more important to create images of life-sustaining forces? If I continue to work with forms that are Indian, how can I dissociate Hindu-ness, the philosophical base of most classical forms, from Indian-ness? How can I secularize my movement base? Reflecting on these questions, I will point out some of the typical problems and concerns that choreographers from the Third World must deal with when creating art about violations of human rights in their indigenous socio-cultural context.
Chatterjea, Ananya 

Erotic Identities and Chandralekha’s Yantra
Much of the work of contemporary Indian choreographer Chandralekha offers us a way to think through the way in which issues of sexuality are inevitably wrapped up in nationalist agendas and hegemonic constructions of identity. In particular, Yantra, created and produced in 1993, works through explorations of sexuality to uncover some of the very silences that have enabled the construction of essentialized notions of “Indianness.”  Yantra also foregrounds powerful images of female sexuality that challenge stereotypical images of Indian womanhood that have been a dominant prop supporting such “Indianness.”  In this age of saffronization of India under fundamentalist governments, and at a time when fundamentalisms are on the rise globally, becoming a major force in building nationalist agendas and issues of identity-formation, I want to glance back at Yantra, and point to some of the ways in which it had urged us to think some time ago. In my presentation I will work through video excerpts from the work to “read” the choreography, both to point to the ways in which it problematizes simplistic conceptualizations of “Indianness” in relationship to “Tradition”, and to suggest the libratory potential of the images created in this piece. 

Chen, Ya-Ping (Special Theme Session Speaker: Identity)
The Making of Chinese/Taiwanese/Eastern Identity in Dance on Taiwan’s Dance Stage

Identity construction has been a heated debate and a trendy term in not only academic field but also political arena in Taiwan in recent years. The presentation will begin with the addressing of the problematic term “identity” within the context of Taiwan’s modern history. It will then explain the issue of identity (or identities) construction in Taiwanese contemporary dance. The introduction will be followed by discussions about various stages of identity construction in Taiwan’s contemporary dance history, with specific reference to the issues of colonial history, nationalist ideology, political awakening, feminist awareness, and postcolonial consciousness. The conclusion will try to assess the current state of “Taiwanese” identity (or is there one?) on Taiwan’s dance stage today.

Chen, Ya-Ping 

Embodying Gender Struggle and Social Protest: the Influence of Tanztheater and the Awakening of Feminist Consciousness in Taiwan’s Modern Dance

The concurrence of the influence of Pina Bausch’s Tanztheater and the flourishing of women’s movement in the late 1980s brought about the appearance of dance creations with feminist consciousness in Taiwan’s modern dance. The paper examines the dance works by two women choreographers, Tao Fu-lann’s Her Life as a Woman (1987) and Hsiao Wo-ting’s Adventure of City Girls (1995), within Taiwan’s socio-political context. Drawing upon the theories of Judith Butler and Luce Irigaray, the paper discusses how the phenomenon of gender performativity and the strategies of mimicry and repetition are explored and used in the two choreographers’ works.

Chen, Ya-Ping (see Jackson, Naomi)
Dancing in the Shadow of Chinese Nationalism and Anti-Communism-- Minzu Wudao Movement in 1950s Taiwan
Minzu wudao (Chinese national or ethnic dance), a well-known genre of dance in Taiwan, is a subject not yet well researched and studied by dance scholars. Essentially a product of state nationalism and anti-communism imposed by the Chinese Nationalist Government (also known as Kuomintang, or the KMT) on the Taiwan society in the 1950s, the Minzu Wudao Movement exemplified how dance could be used as an instrument of political warfare and how ideological indoctrination could be conducted through the physical activity of dancing. The paper will examine the dance movement within the context of the KMT’s cultural politics in the 1950s and use theories of nationalism to shed light on this much neglected history about how politics shaped the formal selection, bodily expression and ideological implications of dance. 

Chen, Ying-Chu 
The Taiwanese Ballet: An Underdeveloped Dance Form in Contemporary Taiwanese Concert Dance

Ballet is an art form popular in Taiwanese concert halls and theaters for the performing arts.  Taiwanese local audiences often cheer visiting foreign ballet companies with remarkable ticket sales.  The Taiwanese local ballet companies, on the other hand, seem to struggle with insufficient financial supports and lower audience attendance most of the time.  Comparing with the local development of other prevalent dance forms in Taiwan, the Taiwanese ballet did not fare better, either.  This paper discusses what evidence can prove that the Taiwanese ballet is underdeveloped and what caused this current predicament for Taiwanese ballet artists.  

Cheng, Kuang-Yu 
The Transition of Nation Identity in Taiwan and the Politics of Exporting Minzu Wudao

The paper originates from my interest in exploring how Han Chinese people appropriate the cultural characteristics of other ethnic minorities in order to form the “national identity” of being “Chinese people” or “Taiwanese people” in the twentieth century.  I will use “Chinese Nationalities Dance Contest” (since 1954) and “Chinese Youth Goodwill Mission” (since 1974) held and organized by the Nationalist government in Taiwan as my main materials to exhibit how the regime of Republic of China utilizes the characteristics of Chinese minority groups in forming the identity of being “Chinese people” and later “Taiwanese people” after its retreat to Taiwan in 1949. 

Cho, Yang Sook 

Tensions Between Cultural Specificity and Internationalisation in Structure and Presentation (see Stock, Cheryl)

Choi, Won-Sun 

Feminine Qualities as Conceptual Embodiment in Korean Dance: Decoding Seung-hee Choi’s Dance 

This paper explores the ideological meanings and symbolic qualities that emerged out of a particular moment of Korean dance history.  More specifically, I examine a remarkable Korean dancer and choreographer named Seung-hee Choi.  As one of the pioneers of Korean dance, Seung-hee Choi contributed to foundations of present Korean dance forms through her experimental dance works in the early twentieth century.  At this point, a reinterpretation of her dance is necessary to understand it as a conceptual display of avant-garde ideas regarding gender and erotica.  My paper examines the unique characteristics of her movements in expressing feminine and erotic ideals.  It explores these ideals in relation to traditional Korean patriarchal ideology as well as their influence on Korean dance today.

Chou, Su-Ling (see Wang, Yunyu)
Copeland, Roger 

Vital Hybrids versus Vulgar Corruptions: The Fate of Authenticity in the Age of Globalization
In the age of MTV and the World Wide Web, there are no more isolated pockets of “purity,” no corners of the globe that are immune from the seductive influences of American and European popular culture. What affect does an increasingly homogenized global culture have on the dances of tribal and indigenous peoples? How do we distinguish an exciting new hybrid from the mere “corruption” of  time-honored traditional forms? And in the world we now habit, have words such as “purity” and “authenticity” simply outlived their usefulness? This lecture utilizes images from both still photos and video of “tourist art” derived from Hawaiian Hula, Balinese Kechak, and The Whirling Dervishes of Konya, Turkey.

Copeland, Roger 

Merce Cunningham: The Modernizing of Modern Dance

More radically than any other choreographer in the second half of the 20th century, Merce Cunningham redefined what we think of as “modern dance”. Cunningham almost single-handedly modernized modern dance by rejecting the basic impulse that animated so much of the long tradition of early modern dance stretching from Isadora Duncan to Martha Graham: the desire to seek inspiration from so-called “primitive sources” such as the movement motifs and mythic narratives of ancient Greece. Cunningham by contrast, choreographs dances that both acknowledge and celebrate the speed, fragmentation, and simultaneity of stimuli peculiar to contemporary urban life. This paper will focus on one specific way in which Cunningham “modernized” modern dance: his collaborations with digital technology in works such as “Biped” (’99) where the dancers often appear to have been propelled into cyberspace.

Cowell, Mary Jane 

From Enemy Agent to Army Choreographer: Michio Ito at the Ernie Pyle Theatre

This paper will be a historical narrative of Ito’s experience from the late 1930s to 1954, with attention to the political and personal circumstances involved in his performance of identity. From 1916 to 1941, Michio Ito contributed to the development of American Modern Dance and also worked as a director, designer, actor, and dancer-choreographer for theatre, opera and screen productions. However Ito’s performance of identity was always a complex one. On one hand, he saw himself as a vanguard representative of a universal art form that could promote peace among nations. On the other hand, he sometimes created or performed work fulfilling Orientalist stereotypes, staging himself as the Asian exotic other. One might argue that his Orientalist performance reflected an inevitable complicity with the dominant power structure. As tensions grew between the United States and Japan during the 1930s, Ito began unofficial peace-making efforts, which included travel to and from Japan. (As Ito’s first wife was American, his two sons were citizens, so he had personal as well as idealistic motives for seeking to prevent war.) His peace-making efforts in part, led to his surveillance by the FBI. Within 24 hours of Pearl Harbor, he was arrested as an enemy agent. Unlike most Japanese on the west coast, he was sent to a military prison, not “relocated” to a “family camp”. He applied without success to join his second, Japanese-born wife at her relocation camp. Consequently Ito chose repatriation to Japan in a 1943 prisoner exchange rather than continued imprisonment. Ito found little theatrical employment in a Japan at war. However, within months of the establishment of the U.S. Occupation, he became head choreographer for the Ernie Pyle Theatre in Tokyo. The rapid employment of an artist accused of being a spy was only one of the ironies in this situation. The Occupation transformed a major Japanese theatre into an entertainment center for American military. Ito could arrange for Japanese dancers and actors to appear on stage, but no Japanese could attend the performances. Emulating Radio City Music Hall, Ito created a troupe of Japanese girls called the “Erniettes” who performed to “Rhapsody in Blue”. But he also chose to stage a lavish production of The Mikado, first at the Ernie Pyle Theatre with American leading actors, then at another theatre with an all Japanese cast - a production that the indigenous public could attend. During the same period, Ito set up a studio where he and assistants taught the modern concert dance technique and repertory that he had created in America. He also established the first fashion model training school in Japan. In summary, Ito’s postwar representation of identity continued to stage a blend of styles and themes associated with “East” and “West”. I will illustrate the paper with some overhead projections of Signal Corps photos and possibly very brief video clips of Ito’s Ernie Pyle productions.
Curran, Tina (Special Theme Session Speaker: Integration)
Dance Literacy: Evolving Dance

Labanotation was an integral element of my training and performance experience during my undergraduate training at The Juilliard School.  This experience established a foundation in my work of fostering and promoting dance literacy which led to my expanded studies in Language of Dance® and Laban Movement Analysis.  Through this process, I have come to clearly recognize for myself the value and impact of dance literacy as in integral component of my own learning, creating, thinking, appreciating and communicating dance.   I now perceive an evolution occurring in the field of dance, which has fostered my efforts to further cultivate movement literacy, while building upon previously established accomplishments and collaborating with others in new directions and interdisciplinary connections.   I appreciate the multifaceted lenses that movement literacy provides for experiencing movement, engaging in creative process, reflecting upon performance and analyzing as part of research.  These lenses deepen understanding, broaden conscious awareness and ultimately expand creative and cognitive choice. During my panel presentation, I will share my observations of how dance literacy is positively impacting the field of dance, specifically in the realm of education, and projections of how an expansion of active literacy in our domain will further revolutionize and benefit both practice and performance.
Curran, Tina and Matjias, Christian 
Quest for Artistic Integrity: Balanchine's Musical and Choreographic Reconstructions

This session focuses on a new critical edition music score of J.S. Bach's Concerto in d minor for Two Violins, as it is performed for George Balanchine's 1940 signature work Concerto Barocco.  This score departs from the traditional format of critical editions in that the musical score is tailored to suit the choreography to which it is paired.  In addition to musical content, also included in the score are choreographic directions and floor plans drawn from the Labanotation documentation for this ballet.  Presenters discuss how the documentation and reconstruction of this work impact its sustainability and relevance in the artistic lexicon.

Dalman, Elizabeth Cameron 

Shaping Our Sense of Personal and Cultural Identity Through Dance

Contemporary dance can be a vehicle for defining identity, both personal and cultural. I will make special reference to the pioneering years of Australian Dance Theatre in the 1960s and 1970s during the time of the Cultural Cringe in Australia. Initially we borrowed contemporary dance techniques from Europe and America, including techniques from dance pioneers such as Bodenweiser, Morris, Graham, Horton, Nikolais and Limón. By slowly integrating these techniques we were able to move beyond the deeply entrenched classical ballet training and thought (brought to Australia from Europe during the days of British colonization) which had monopolized the Australian dance scene previously. Using choreographic models presented particularly by the American dance pioneers I will explain how the choreographic tools they discovered, used and passed on to students, allowed Australian choreographers (many of whom had studied in America or with American teachers) to begin to find their own voices. In more recent years still needing to re-imagine ourselves, we, in Australia, have again borrowed from Asian movement practices integrating their techniques and philosophies in a similar way. I believe that the link between our past identity and our future identity lies in the process of reconciliation. At the moment it is left to individuals to find their own voices through reconciliation of an intense connection to this continent, this land of our birth or choice, and our inherited (imported) cultural histories. There are nevertheless characteristics that make Australian dancers and choreographers distinctly Australian. I will discuss these with particular emphasis on the impact of the Australian landscape on its dance artists. I will speak about my site-specific works presented on Weereewa/Lake George and mention Mirramu Dance Company’s research in the central desert of Australia where company members collaborated with artists from the Pitjanjatjara lands in developing material for a new dance work. An explanation will be given on how these processes and projects have helped to define us both a personal and cultural identity.

Damrhung, Pornrat (see Md Nor, Mohd Anis)

Daughtridge, Emily E. and Smith, G. Alex 

Workshop：Community Outreach with Special Populations - Dance as the Common Ground for Celebrating Uniqueness
This workshop will focus on community outreach and therapy through dance and the choreographic process. Our presentation will be based on our work in abroad with two different groups of otherly-abled adults in which dance broke through the barriers of difference in ability, age, gender, nationality and language and opened individuals to a new sense of empowerment, expression and community.  Following the presentation we will lead workshop participants through a simulated class to demonstrate our process and explore various approaches to some of the issues that arise when working with special populations.
Davis-Larson, Paula 

Dance Costume in Performance: Designing from the Inside Out

This paper presents key concepts in costume design for dance regarding the integration of meaning and identity for the observer and the wearer.  Costume designers must develop an understanding of the kinesthetic landscape of the performer providing insight to create more wearable designs for dance and better serve the collaborative process between choreographer and designer. This effort is particularly important when working cross-culturally, reflecting deep attitudes about the body and how costume is integrated. The author will illustrate the presentation with examples of design that often integrate cross-cultural approaches.

De Spain, Kent 

Peering Behind the Historical Curtain: “Documentation Theory” as a Field of Study

This presentation is designed as an introduction to a “new” field of study that I am calling “documentation theory,” which is primarily focused on four questions: Who has been documented and who has not, and what are the critical implications of those personal or societal choices? Who controlled the process of documentation and how did their aesthetic choices relate to the aesthetics of the artist(s) under study? How did the strengths, limitations, and aesthetics of a specific documentation technology alter or enhance our perception of the original movement? And how did documentation or the lack thereof affect the future of the artist(s), work(s), and/or culture(s) under study?
Dea, Alex 

Comparing Two Modernizing Dance Cultures: Java and China
In Indonesia the seeds of modern dance planted by Bagong Kussudiardjo who introduced and incorporated Martha Graham’s ideas and techniques in the 1950s and 1960s, and by Bagong Kussudiardjo who pioneered post-modern, avant-garde dance concepts and performances in the late 1960s and 1970s came to fruition during the 1990s. At this time there was a flurry of activity in Central Java. There was an intense exploration and search for an Indonesian modern dance vocabulary and language by the middle generation of classically trained dancers who had little or no training in modern techniques or in choreographic thinking. Since 1993, I have been collaborating in non-traditional new works with many of these classical dancers in Central Java. Through these collaborations I am able to observe problems and processes of creating new works in Java. Recently, I also observed the Beijing Modern Dance Company in rehearsal creating two new long pieces. Impressed by their clarity and precision I assumed that the dancers were rigorously trained in modern dance technique at government schools. I was surprised to learn that they were all primarily trained in their own traditional (mostly folk styles) sub-ethnic dances. Most of them have only about 2-3 years of modern training, which they acquired when they joined the company. This paper will describe and compare the rehearsal and working methods and the creation processes of these two different emerging dance cultures. There is no pretense to represent all of Indonesian (or even Javanese) or Chinese modern dance. Taking a broader view, I will also address concerns about 1) preservation of traditional dance, 2) changing aesthetics of younger generation choreographers, 3) loss of quality, 4) validity of new directions in Javanese and Chinese dance.
Debenham, Kathie and Debenham, Pat 

Lecture-Demonstration：“Moving to Wholeness”
As invested life-long movers, many dancers relish the personal integration movement offers and enjoy the sense of community found in and through movement.  There are many outside the dance community who long to move fully with other like-minded individuals in a safe space/place.  This workshop presents the journey shared by a community-based group who came together for a series of classes lead by two CLMAs.  Presenters will share approaches used as well as challenges, joys, and transformations that grew out of the experience.  Within the session, participants will have the opportunity to “move and be moved.”
Debenham, Pat (see Debenham, Kathie )

Debenham, Pat and Eyre, Tara 
Workshop：A Model for Integrating LMA and BF into a World Dance Performance Curriculum 

Representing a culture through dance requires an understanding of movement principles that define the stylistic aspects of a specific form. The workshop/presentation comes out of a comparative study where students who were trained using LMA/BF principles danced with greater stylistic clarity then those who did not.  The focus will be on the Laban System and Bartenieff Fundamentals as tools to clarify expressive intent and increase the physical skill of dancers who participate in world dance forms. Participants will focus on Effort, Intent, Phrasing, and Patterns of Total Body Connectivity as they were used to successfully teach “non-dancers” in a world dance curriculum.  

Delaney, Patty Harrington (Special Theme Session Speaker: Keeping Tradition Alive)
Examining Trends in the Documentation and Preservation of Theatrical Dance in America

Many of the current efforts to keep the tradition of theatrical dance alive are focusing on broadening the experience of a choreographic work beyond the performance arena. These documentation and preservation projects are designed to keep a work a vital component of the cultural life in America not only by facilitating the documentation of the choreography itself, but also by developing other materials that inform dance research and education. These projects are examining the socio-political implications of a work and providing information in many formats (written documentation, video, DVD, Labanotation scores, etc.) that is designed to provide a cultural framework in which to view the work. This sort of examination not only enriches dance education, but also engenders the inclusion of the study of theatrical dance in the larger arena of cultural and historical studies. In this discussion, I will briefly examine the effectiveness of this three pronged performance, research and education approach to dance preservation by examining projects such as those conducted by the American Dance Legacy Institute and the Limón Institute as well as the reconstruction of Helen Tamiris' How Long, Brethren? at Southern Methodist University.

Dempster, Elizabeth 

Identities in Motion

Focusing upon dance practices which seek to challenge social and aesthetic norms, the paper explores the potential of movement not only to organise and sustain, but also destablise and ‘mobilise’ identity. The inquiry undertaken in this paper was initially provoked by the experience of watching ode to summer, a performance by American dance artist Jennifer Monson. In this work of solo improvisation there were moments of extreme instability, when Monson appeared to not know who, or where, she was; she had no place, no identity, from which to move. These moments of great vulnerability and great fluidity, when the performer’s identity was in flux, were deeply moving. Why this should be so is a question this paper seeks to elucidate.

Dibia, I Wayan (Special Theme Session Speaker: Identity)

Dance and Its Religiosity
Dance is a cultural form embodying spiritual power. In many places in Indonesia dance is held to profoundly explain the religious concepts of the local people, its performance is intended to validate religious ceremonies and rituals, its activities reinforce both individual and communal interaction, and its presentation spiritually heightens the identity of the producing community members. Accumulating such a religious power, the art of dance continues to play very important roles in many aspects of the socio-religious life of the Indonesian. This paper explores the religious power of a dance culture. By looking at Bali, this paper aims to demonstrate the religious power of Balinese dance which makes the art form continues to have special place in the changing culture of Bali. Strongly believe in the existence of the three-worlds, known as tri loka; the top, middle, and the bottom, the Bali Hindu people traditionally perform dance as a means to spiritually invoke gods and deities in the upper world (swah loka), to communicate with human beings and other living being in the middle world (bwah loka), and to evoke the evil spirits or the bhutas in the lower world (bhur loka). This is intended to create and maintain peace on earth. The conclusion of this paper suggests that dance, frequently defined as aestheticized movements, and most commonly regarded as source of entertainment or activities for pleasure, provides some transcendental and uplifting spiritual experience essential not only to the dancers but also to the spectators. When conducted properly, using its religious power, perhaps dance can spiritually heal the world. 

Dox, Donnalee 

Transnational Dance: After Orientalism

This paper considers Western “belly dance” in light of changing political conditions in the twenty-first century and considers alternative directions for the study of this popular dance form. In the last five years, Fred Dallmayr and Martin Kramer have reassessed Said’s 1978 theory as a template for identifying Western appropriations of, and imperialistic attitudes toward, the East.  Current efforts to investigate global political thought new perspectives on Western adaptations of Middle Eastern dance. The paper focuses on dancers who construe belly dance as a private, personal, or spiritual practice that transcends national, religious, and ethnic distinctions.  This domain of belly dance is one catalyst for cultural transformation and reassessment of Western values.
Eddy, Martha (Special Theme Session Speaker: Dance as a Healing Agent)

Global influences on Movement Healing Paradigms - The Emergence of the Field of Somatic Movement Education and Therapy

The soma is the living body, always in a process of change.  As we confront the unsteadiness of life in our global community it is of greater importance to find our human ability to confront difficulties with plasticity and direct engagement in the moment.  Somatic skills teach us to remain present, in our physical experience, with sensitivity to the environment, inclusive of its cultural features.  This message has been carried, in part, to the west from New Zealand, Australia, Africa and Asia.  With the transmigration of holistic concepts to the west a new field has emerged – somatic movement education and therapy.  The history and influences of this new field will be shared through the lens of its healing influence, especially within the context of a dance and dance education. 

Eddy, Martha 

East Meets West in K-12 Education—Somatic Strategies for Healthy Schools

Dance Education for youth has always provided children with opportunities to explore their bodies, express themselves and in some case to explore diverse cultural forms. More K-12 dance programs in the United States are choosing to include a somatic approach in their dance education. With this approach children learn to be self-reflective, paying attention to body cues in themselves and others. While classroom outcomes may continue to focus on enhanced dance performance, the somatic approach often also aims to enhance the individual dancer’s health, the dance environments’ spirit, and the school's emotional well-being. Somatic education teaches new models of educational leadership inclusive of enhanced communication across grade levels.

Eyre, Tara (see Debenham, Pat)

Foster, Susan Leigh (Special Theme Session Speaker: Identity)

Dancing Identity, Identifying Dance

The paper builds an argument about empathy, kinesthesia, choreography, and power.  It examines the conditions under which one body can claim to know what another is feeling, and more specifically, on the power relations implicit in the way that a viewing body describes knowing what a dancing body is feeling.  In order to get at this claim for experience, I use two sets of documents – philosophical examinations of kinesthesia and notations of dances.  Reading these documents intertextually, I postulate a kind of corporeal episteme that grounds how the body is constructed and how it is connected to other bodies for a given moment and place in history.  For this presentation, I focus on the early eighteenth century, asking how its dance notation and theories of the kinesthetic might help us to understand the construction and development of the colonizing body.  I then draw parallels to the mid twentieth century, endeavoring to show how the potential to colonize another endures in more contemporary accounts of viewing dance.

Fox, Ilene;  Ryman, Rhonda;  Calvert, Tom;  Wilke, Lars;  Maranan, Diego Silang S. 

Integrating Dance and Technology:  Dancing on the Screen

This presentation demonstrates a computer program in development that translates Labanotation into computer animation, making the information in a dance score available to everyone.  This interactive, "intelligent" software gives individual users control over many elements, such as the tempo of the movement and whether the foot is pointed when it leaves the floor.  It allows viewers to zoom in or out while watching an animation from any angle. This new tool will help keep dance traditions alive by enhancing an already valuable tool for dance documentation, making the information in Labanotation scores more widely accessible.

Friedman, Jeff 

Embodied Narratives: A Laban Movement Analysis of Dancers’ Life-Histories

Jeff Friedman will present his dissertation research on aspects of embodiment in oral history interviewing methodology.  Interviews with former members of the Twyla Tharp Dance Company provide data that suggest embodiment provides important support for complex temporality in narrative production.  Preliminary Laban Movement Analysis reveals patterns of increased loading in embodied channels of communication in interviews where non-durational “three-dimensional temporality’ occurs.

Fu, Tsan-Hsia 

Expression of dance movement techniques in Peking Opera:

Focusing on Segmentation and Unification Express
Oral communication has been the main pass on method for traditional dance as well as drama works in Asian countries even the Peking Opera. The method emphasize on the accurate execution of the body movement, which included complex ethnological denotation and the entire nation’s body culture.  In other words, pass on method by oral communication could also describe the pass on by body culture, and this is a very strong pass on method. The purpose of this research was to focus on the presentation expression of dance movement techniques in Peking Opera, and from it, to study the expression of the Chinese body.

Gargano, Cara (Special Theme Session Speaker: Dance as a Healing Agent)

Dancing a (New) Body: Anne-Marie Alonzo’s Healing Textual Dance

At the age of fourteen, Anne-Marie Alonzo, a recent arrival to Québec from Egypt, was seriously injured in a car accident. Before the accident, Alonzo had been an active, athletic dancer. After a long rehabilitation, Alonzo, now a quadriplegic began a career as a writer, taking as her subject “my physical state and its moral consequences.” Alonzo focuses on the body as text and the text as body. In a sense these elements became interchangeable as Alonzo wrote not a virtual body but a concrete, material and textual body that is in constant motion, a body that dances. In this presentation I will focus on her collection La Danse des marches, where she not only heals her own immobility but also heals the excess mobility of others. Her work presents mobility and immobility as a single whole and suggests that there can be no “dance” without both being present.

Gonzalez, Chard 

Using Phenomenology as a Platform for the Creation/Discovery of Corporeal Knowledge in Dance
Dance researchers have used transcendental and existential perspectives of phenomenology to describe the "lived experience" of dance since the 1960's.  These phenomenological perspectives borrowed from philosophers such as Edmund Husserl, Martin Heidegger, and Maurice Merleau-Ponty have provided dance researchers with valuable tools of description.  However, there is little said about using a phenomenological perspective for the purpose of creating dance.  Can phenomenology be utilized as a platform for the creation of new corporeal knowledges?  Or is phenomenology only useful as a method for discovering pre-existing knowledges?
Graham, Susan (See Md Nor, Mohd Anis)

Te Wananga o Aotearoa Translated
Written in consultation with Paora Sharples & Laurel Taylor this paper examines macro level environmental and political influences on two dance forms that represent the cultural origins of modern day bicultural Aotearoa New Zealand; they are Kapa Haka and Ballroom dancing. The historical origins, foci and functions of both forms will be compared and traced over the past one hundred years and major trends and transitions in identity noted. The current status and multi-purpose roles of these highly integrated dance forms will be discussed and the views and concerns of the traditional knowledge carriers voiced. Academic estimations of the potency of these dance forms as agents of social, cultural and political change in the modern technology conscious nation of Aotearoa New Zealand will also be examined and possible future developments and directions discussed.

Green, Jill (Special Theme Session Speaker: Dance as a Healing Agent)
A Dis/ease with Health: The Social Construction of Wellness in Western Dance

Western dancers now have a wealth of health practices available to them through traditional medicine as well as, alternative health practices—many of which originated in the East.  This vast array of choices and possibilities may lead some dancers, educators, and theorists to conclude that dance is in a good state of health. I do not wish to refute the value of this impressive wealth of knowledge or negate the increasing number of health practices and benefits derived from the development of significant therapeutic, somatic, and educational systems.  I am a somatic practitioner and theorist, and I am devoted to the further development of methods that can help dancers look inward to find more satisfying states of health and well being. However, in this paper, I wish to probe and probelmatize the terms “health and wellness” as utilized and promulgated in the United States.  I explore the effects of such assumptions that all health practices are necessarily “good” for dancers, that the concepts of western health and well being can be separated from socio-political influences, and that we can look at health solely through an individualistic lens, outside of political and historical contexts.

This paper will draw from the work of Michel Foucault as well as other postmodern thinkers and feminists in an attempt to address health concerns of dancers and examine how a market driven system of health care, based on particular economic and social concerns, may actually disempower dancers, and normalize socially habitualized movement patterns.

Guest, Ann Hutchinson 

Nijinsky’s Movement Analysis in relation to his Choreography for L’Après-midi d’un Faune
This presentation is about Nijinsky’s first choreography, his choice of movement style and how he recorded the work using his own notation system.  The presentation includes a video of the authentic version of L’Après-midi d’un Faune, as revived from Nijinsky’s own score, performed by Switzerland’s Zurich Ballet. The focus is on the type of movement and how it could be described in relation to the choreographic style and intention of the piece.  For those unfamiliar with this ballet, the story is briefly outlined, influences for choreography discussed and choice of music considered prior to showing the video.  
Heimonen, Kirsi 

On Movement: Bodily Experiences and the Self
In the paper I am opening the impact of movement improvisation workshop I gave to the students of industrial design at the University of Technology. In the beginning they were terrified, they did not expect to dance at the premises of the University of Technology. The movement experiences started to change their perception of themselves, of others and that of the environment. As they were moving, confusing questions started to emerge: who I am, what I am feeling？ I am discussing about the touch, mostly physical one that shook them on the first day when they just started their studies, knew nobody. Alongside I take writings of the works of Merce Cunningham to clarify the effect of touching. Speaking of bodily experiences is slippery I use poems in trying to catch some moments, pressures on the skin, piercing to the bones.
Huang, Yin-Ying 

A Duet of Past and Present in Sunny Pang’s Kwaidan/Emaki: Japanese Ghost Stories and Dance Narrative 

This paper focuses on analyzing choreographer Sunny Pang’s Kwaidan/Emaki, a dance based on literature and presented by Dance Forum Taipei. The purpose of the study is to investigate how the choreographer uses innovative ways to transform the “verbal text” of literature into the “non-verbal text” of dance.  Drawing upon the methodologies of comparison of the dance and literary narratives, dance description, aesthetic analysis, socio-cultural contexting, and oral history, the researcher finds that the choreographer, through negotiating among various Asian and Western cultural elements to construct his dance narrative, creates a bridge between the past and the present in his dance.

Jackson, Naomi 

Researching Dance and Human Rights

This paper presents an overview of the history of the notion of human rights and the varied ways dance and human rights have intersected in the Americas and in Europe. It draws on research carried out during the last year and a half by the presenter, and a large body of material she has gathered for an anthology on the subject currently being edited for publication. The idea of human rights only became of central concern to international law following World War II. At this time most of the world’s leaders were shocked were outraged by the atrocities committed by the Nazis and supported the establishment of the Universal Declaration of Human Rights, which was signed into being in 1948. Although the roots of the new declaration lay in 18th century notions of so-called “natural rights”, and in the documents of the French and American revolutions, this Declaration of 1948 was the first to stress the universal nature of a set of rights that stem from a recognition of the inherent dignity of a human being. It also, for the first time, people’s right to a complete set of civil, political, economic, social and cultural rights. For the purposes of this talk, the presenter will briefly outline four of the rights mandated by the 1948 Declaration and discuss the extent to which Western states, groups, institutions, art forms, dance styles and individuals have either violated or fostered these freedoms during the last century. The first, from Article 27, calls for the right5 of everyone to have access to the arts. It reads: “Everyone has the right freely to participate in the cultural life of the community, to enjoy the arts and to share in scientific advancement and its benefits.” The second, from Article 19 concerns freedom of expression. It states: “Everyone has the right to freedom of opinion and expression; this right includes freedom to hold opinions without interference and to seek, receive and impart information and ideas through any media and regardless of frontiers.” The third, from Article 5, states that “No one shall be subjected to torture or to cruel, inhuman or degrading treatment or punishment.”  Finally the fourth freedom concerns the right to fully develop one’s total self in line with progressive values. This can be seen in Article 26, which states that “Education shall be directed to the full development of the human personality and to the strengthening of respect for human rights and fundamental freedoms.” 

Examples of the promotion of human rights will reference such companies as Liz Lerman Dance Exchange, Zivili Dance Company, Barro Rojo Arte EscAnico and the efforts of movement therapists working in America, Sweden and Germany. Examples of the violation of human rights will consider such examples as historical bans on native dancing in Canada, the condemnation of swing dancing under the Nazi’s, and recent court cases relating to strip dancing in the United States.

Jackson, Naomi;  Chen, Ya-Ping;  Wang, Yunyu; and Chetterjea, Ananya; 

Panel: Dance and Human Rights; Local and Global Perspectives

Naomi Jackson: “Researching Dance and Human Rights”

Ya-Ping Chen: “Dancing in the Shadow of Chinese Nationalism and Anti-Communism-- Minzu Wudao Movement in 1950s Taiwan”

Yunyu Wang: “Human Rights through the Eyes of Artists”

Ananya Chatterjea: “Dancing from Shadows, Choreographing for Social Change”

Abstract of Presentation

This session of papers considers the theme of dance and human rights from both a local and global perspective. Two papers on human rights as they relate to dance in Taiwan form the core of the panel, with two additional papers on dance and human rights in America/Europe and India providing a larger context within which to view the panel theme. The first paper in this session, “Researching Dance and Human Rights,” examines the historical evolution of the notion of “human rights” and relates it to the Nazi period and dance in Germany.  It also traces the ways that dance and human rights issues have evolved in America and Europe following World War II to the present. The second paper, “Dancing in the Shadow of Chinese Nationalism and Anti-Communism-- Minzu Wudao Movement in 1950s Taiwan” provides a historical and theoretical context for examining dance and human rights in Taiwan. The third paper “Human Rights Through the Eyes of Artists” provides intimate, firsthand accounts of the effects of the Japanese occupation of Taiwan and such events as the White Terror on Taiwanese dance artists as culled from extensive interviewing by Yunyu Wang and the late Danna Frangiione. Finally, the fourth paper “Dancing from Shadows, Choreographing for Social Change” considers some of the violence that brutally interrupts the lives of Indian citizens, particularly women, by referring to two of the presenter's most recent dances, Women of Lost Homes and Making Rain.  This paper points out some of the typical problems that choreographers from the third world must deal with when creating art about violations of human rights in their indigenous socio-cultural context. The importance of this panel lies in its articulation of the past and present violations of human rights, as they relate to dance, from different perspectives. Most importantly, it provides pathways to theoretical and practical responses to these violations in a manner that promotes tolerance, understanding, and a means of healing for victims of abuse, in a manner that recognizes the inherent dignity of each human being.

Jowitt, Deborah (Special Theme Session Speaker: Integration)
The Uses of Memory: The Influence of Noh on the Later Work of Jerome Robbins

Jerome Robbins began his serious dance studies under Gluck Sandor, whose choreography utilized ideas drawn from ballet, German-influenced modern dance, and Stanislavskian acting principles. Gaining additional performing experience in weekly revues staged at Tamiment, an adult summer camp in the Poconos, and from Broadway musicals, Robbins learned how, in his own choreography--whether of ballets or musical comedy numbers--to make audiences feel what he wanted them to feel, and how to, as  Stephen Sondheim put it, to “button a number.” During the 1960s, interested in the radical experiments proliferating in music, dance, and theater, as well as by counter-culture movements, Robbins developed a fascination with ritual, ancient Greek drama and Asian theatrical forms, especially Noh drama. His readings and his studies of these traditions came together on a practical level in the closeted experimental projects and exercises that he and a select group of actor dancers worked on daily in his American Theater Laboratory between 1966 and 1968. Nothing that was created at ATL received a public performance, nor did several later projects obliquely informed by the structures of Noh. But the ideas that were developed during those two years subtly influenced the choreography that Robbins created after his return to the New York City Ballet in 1969 -- not only in the enigmatically “Asian” Watermill (1971) but in terms of his aesthetic choices and his approach to revealing meaning in his ballets.
Kim, Hyunjung 

Redirecting Gendered Nationalism: Female Bodies in Contemporary Korean Dance

This paper examines how contemporary Korean dancers embody, theorize, and in some ways redirect a complex, layered Korean nationalist history.  Following the lead of other recent dance studies scholars who have explored how bodies moving in time and space generate agency, the author approaches Korean contemporary dance as an embodied social cultural practice and investigate its ideological underpinnings.  She suggests that the contemporary Korean dancers have negotiated and embodied Korean identity in their hybrid works in response to and as a critique of South Korea’s postcolonial cultural nationalism.  She argues that they critically interrogate and aesthetically intervene in gendered nationalism, performing a flexible Korean identity.

Kinney, Dena 

Laughter Opens the Heart: Humor in Alaska Native and Native American Dance
A search of the scholarly literature of the humanities and social sciences for material on Native American and Native Alaska humor reveals many results. Artists in the visual arts of painting, printmaking, and sculpture are well recognized, as are many musicians, poets and prose writers, dramatists and filmmakers. Academics from fields as diverse as psychology, linguistics, anthropology, and American studies and commentators from many disciplines have studied and written about humor and Native American arts and artists. A great dearth of study appears for the world of dance, however. Dance is a healthy and vibrant art in Native America, from Alaska to Mexico, and from California to Florida. Humor is a vital and omnipresent aspect of Native life, on the reservations, in Alaskan villages, in the cities, and in the creative spaces created wherever Native Americans live, work and play. But where is the intersection of humor with the art of dance? This paper is my start in researching this question. An initial search revealed three major authors who had conducted investigations in my chosen territory. Julian Steward wins the granddaddy role for his ground-breaking research, “The Clown in Native North America” which was first published as his dissertation in 1929. This comprehensive study covers most areas of Native North America but is focused on the clown as ritual enactor, which may or may not associate him with dance. Jill D. Sweet studied Tewa dancing at San Juan Pueblo, at San Ildefonso, and other Tewa villages in northern New Mexico, and provided her observations and conclusions in a series of articles on humor in Tewa dance. Thomas F. Johnston studied festival dancing of the Yup’ik, in southwestern Alaska, which he calls by the dated and possibly charged term, Eskimo. He noted many humorous dances in his research from the 1970s. I have oriented this beginning study toward the two fertile areas of Tewa and Yup’ik dance. My personal circumstances have combined to allow me some background in both of these areas, having studied musical and dance traditions of both groups.  Additionally, I have been fortunate to attend festival style dancing in Bethel, Alaska, and in various locations in New Mexico.  Dance as a living art presents those who study it with unique temporal limitations. Once the dance performance or festival has elapsed, the dance is gone. In order to present a more dimensional picture of humor in Alaska Native (Yup’ik) and Native American (Tewa) dance, I use a “triangulation” method—incorporating past ethnographic accounts, my observations from viewing dance in festival and presentation settings, and comments of audience members and performers at the dance events.  In this way, I “walk around” the dance, hoping to convey a more holistic view. The presentation will begin with examples of humor in many forms in Alaska Native and Native American arts. I will also show sample humorous dances from videotaped performances.
Ko, Pei-Yi 

Embodying Performance Space Enriched by Technology

My research investigated how contemporary choreographers working with technology use improvisation to facilitate the integration of computer-based media in their creative processes.  Technology transforms a performance space from traditional venue to an otherwise empty space to one that is thick with new media and/or interactive space. To accomplish this, I began with an examination of with Pina Bausch’s choreographic approach and a related concept, “mimesis repetition”. Improvisation takes a significant part in Bausch’s creative process. In addition, I reviewed the literature on environmental theater, concepts mainly driven by theatre director and theorist Richard Schechner to gain a better understanding of performers’ engagement with the space from a theoretical point of view. Finally, I chose to study choreographic approaches of eight artists. This study included interview with two choreographers and four digital media artists. I also included choreographic strategies I have adapted as part of exploration of this subject. My own process of immigrating to the United States from Taiwan forced me to confront stereotypes I had about Chinese philosophies and culture as well as stereotypes about American culture in Southern California.  Rather than simply reinforcing discrepancies between cultures and pre-existing prejudices, I sought in this research to create a dance production that sympathizes with people who want to journey through an understanding of American and Chinese culture. Foososphy is an environmental theatre work that evokes thoughts and experiences about inter-cultural relationships, identity and stereotyping for each culture. This production represents a kind of journey resulting in the cultural fusion, as seen through juxtaposition of dance, improvisation, video, and artifacts representing different aspects of American and Chinese culture. The design of the environment symbolizes various defined territories that we inhabit: the East, the West or the space we share. Located within the theatrical and technological space of this environment, “food” is used as a point of departure for the audience to experience in the pre-performance reception. Then food is used as metaphors, in addition to dancers’ movements and expression, and items of cultural exchange in the projected video. The research outcome suggested that artists who use technology in their artworks often give these tools specific metaphors, which in turn define functional divisions within the performance space. Improvisation and technology have great potential to offer mutual inspiration to each other in the creative processes and stretch the boundaries of what we define as dance. Both elements can also contribute to creation, articulation and transformation of performance space. Performers need to comprehend their relationship with external elements, space and technology in this case. They also need to embody this knowledge in their real-time choices during a performance, which in turn brings up questions about human connections with environment. The process of integrating improvisation and technology into performance could be an intriguing and transformational experience to the choreographers and the dancers by revealing exiting cultural identity within the body. In addition to the paper, I will also present visuals to demonstrate the points.

Kothari, Sunil; Purecha, Sandhya;  and Mishra, Shanta Rati 

Lecture-Demonstration：Reading Indian Classical Dancing – Gestures, Texts and Interpretations of Drishya kavya (Visual Poetry) 
Bodies of knowledge accrue significance in accordance with how that knowledge is shared. Too often performers re-write performances in accordance with the audience’s abilities to follow. Consequently dances that delve interior aspects of the woman’s psyche are bypassed. Dances that involve subtleties of form, language, sculpture and musical allusions that accumulate layers of meanings are ignored. Indian dance remoulds itself to fit the cast of western perceptual values even as it declares its difference. It is with the hope of intervening in this process of oversimplification that the Critic Dr. Sunil Kothari will demonstrate, with well-known dancers of Bharatanatyam and Kuchipudi, how a text is “written“ in performance even as it is being “read” so that we all can enjoy the performer-rasika exchange. 
Lancos, Jonette 
A Decade of Patriotism: The Works of Doris Humphrey and Charles Weidman, 1930-1940
The premise of the paper is to show, through analysis, the relevance of the works of Doris Humphrey and Charles Weidman, and to render the content of these dances as critically important as both reflection and catalyst of social and political change in the United States during the 1930’s and 1940’s.  Specific reference will be given to the Humphrey-Weidman works created under the Works Progress Administration’s New York Dance Project and the New Dance League.  Additionally, the paper will emphasize the social issues expressed in their dances which altered dance as a theatre art.
Larasati, R. Diyah 

Free-Trade Zones for Artmaking: The Expansion of Intercultural Artistic Collaboration  in Asia (see Stock, Cheryl)
Lee, Chia-Pin 
The different developments of dance teaching in Chinese opera in Taiwan and China

Chinese classical dance is established as a new classic from by the Beijing Dance Academy in China. On the other hand, in Taiwan, the form has gradually developed into a whole set of dance still taught in a traditional way. Mainland and Taiwan have many differences in geography, human culture and political policy, thus, each of them has its own way to develop tradition and keep it going. However, the choreographies of Chinese classic dance from both areas come out with many similarities. 

Lee, Hung-Fu 

Effort in Ritual: the Milasung (Peeking Ancestors) Ritual in the Amis Village of Lidow, Taiwan

The purpose of this paper is to use LMA (Laban Movement Analysis) as an approach to interpret the meaning of the sikawasay’s (ritual priests) movement in the milasung ritual. The interpretation of the movement qualities focuses on the sensory experience of the sikawasay  in relation to the  calay (spirit threads). By exploring this relationship, a distinct pattern of the sikawasay  journey emerges and reveals specific stages of the ritual time and space. In addition, members of the sikawasay use different efforts combinations as Action Drive to encounter five different kawas  (spirits). The interpretation of the Efforts combination, the intentions of the sikawasay’s movement can be understood.

Li, Wei and Ren, Fang

Chinese Classical Dance and its Future

After nearly half a century’s evolution, the Chinese Classical Dance has become one of the mainstreams in dance in Mainland China. Its twiating, oblique, curved postures, and circular movements reflect the tradition as well as the contemporary time in China. Chinese classic dance at this century exhibits multi-faceted characteristics. Its sub-categories, by the theme they manifest, reveal different kinds of time spirit. Han dance, Tang classic dance, and Tunghuang dance bear a combination of the spirit of both ancient and modern times. Chinese dance combines elements of past and current, contains complex elements, and includes body movements and rhythmic materials. The dance bases itself on the traditional theatrical dances, absorbing nutrients from other forms of art. While Han dynasty dance features waist-bending, Tang dynasty dance utilizes the footsteps with the winding body. Tunghuang dance, on the other hand, impresses people with its lightness and its trademarked “S” shape. Chinese classical dance has a comprehensive education system and has its base in the government sponsored schools, the Beijing Dance Institute which reflects the solid training for the artists in China. The diversity of Chinese classical dance fully reflects the sweeping change of China’s modern art and culture. The change and transformation, which China is currently undergoing, are sure to affect all aspects of the society. 

Lin, Yatin 

Choreographing Flexibility: Taiwan's Cultural Identity in the New Millennium
As the most visible dance company from Taiwan, Cloud Gate Dance Theatre has toured extensively, confronted with the issue of representing “Taiwaneseness” on international stages. Due to the changing status of his company, Artistic Director Lin Hwai-min has shifted the content and style of his recent repertoire accordingly. His latest works such as Moon Water (1998) and Cursive (2001), derived from the company's training in taichi, have departed significantly from his earlier Legacy (1978) and Portrait of the Families (1997), based on the specific history of Taiwan. Read alongside the changing political, economic, and social background of Taipei, the capital where the company is based, this paper proposes a theory of “flexibility” to look into such change. From the dancers' taichi training, to the organizational restructuring of Cloud Gate, to the changing role of Taipei as a global city, as well as the foreign and economic policies of Taiwan, the concept of flexibility offers a strategy for a non-Western dance company to earn a place in the global dance market.

Liu, Mei-Chu (Special Theme Session Speaker: Dance as a Healing Agent)
The Beauty of Body Flow－ Dialogue Between the East and the West in the Water-Like Motion
Somatic concepts provide a bridge between Chinese and Western approaches, by focusing on the experience of the body from within, and by advocating a view of the body as a self-sensing, self-changing and self-moving organism, not an object. For Chinese, the body is full of Chi, and is always moving and changing, which is fundamental to the Chinese view of the body. Based on the analytical study of biology, anatomy and physiology, somatic practitioners try to embody the structure of the body, re-experience its functions, and explore its natural movement. Traditional Chinese and modern somatic approaches are similar, in that they treat the body as a whole, and as a moving process instead of an object. However, with different belief systems and scientific backgrounds, they have different philosophical concepts of the body. Based on the integration of Chinese and western somatic philosophies, expanded by reference to personal practical experience (in the movement systems of both cultures), the beauty of body flow reveals three important types of flow in the soma: the flow of Chi, the flow of fluid, and the flow of happiness and pleasure. By working on body flow, it provides the way to facilitate a preventive strategy for maintaining and improving personal health.

Liu, Mei-Chu   
Workshop：An Inspiration for Dance Training ― Applying the Principles of Body-Mind Centering in Teaching Tai Chi Chuan Practice 
This workshop is to present how western somatic approach: Body-Mind Centering (BMC) can be applied in teaching eastern somatic practice: Tai Chi Chuan. Being a BMC practitioner and Tai Chi Chuan lover, the presenter found that many movement concepts from BMC can be applied in the teaching and learning of Tai Chi movement. This presentation will explore a number of principles from BMC for facilitating proper alignment and body use, and increasing the range of motion and relaxation, which can support the practice of Tai Chi movement. This idea of application also can provide dancers and dance teachers with an inspiration for their learning and teaching dance technique. Conference attendees should dress in non-restrictive clothing as this will be a participation session to experience firsthand the concepts and approaches that can enhance the quality of training and performance.  

It is a valuable process to check the interaction between western and eastern somatic teaching and learning. Also, it will be a good try to get a sense of it and develop a new way of teaching movement.  
Lu, Yu-Jen 

Wrestling with the Angels — From Yellow-Face Performance to Performing Yellow Power of Modern China (1938-1959)

This paper presents the dance artist Si-lan Chen-Leyda’s career throughout the Soviet Union, the US, the British West Indies, and Mainland China.  Wrestling with politics of difference, her dance of “modern China” played out a travelogue of diasporic identities, including “the first modern Soviet dancer,” “the dancer of young China,” “the people’s dancer,” and “Trinidad’s one and only Ballerina.”  Encountering the Chinese Exclusion Act and McCarthyism, this bearer of hybrid identity down-played her citizenships and up-played her cultural ties.  Thus, the diasporic voice appeared to be “less than one and double,” both as a social critique and a personal construct.

Lu, Yu-Shan 

The Exploration of the Notion of “Offending and Defending” in Chinese Martial Arts
Chinese Martial Arts have been introduced to dance dramatically in recent years. The aim is to inspire the potential abilities inside human body and create a distinctive oriental performance by a way of fitness and self-development through the unity of the mind, body and spirit. The external actions of martial arts have the strong theoretical basis.  This research is going to explore the concept of “offending and defending” from the point of view of morality of Chinese Martial Arts and provide choreographers, who want to adopt Martial Arts into dance, a different point of view of Chinese Martial Arts.
Maranan, Diego Silang S. (see Fox, Ilene)
Marrone, Natalie 

Workshop: The Pizzica Dances of Southern Italy, a Changing Cultural Identity

Through video presentation and dancing, this workshop will introduce the historical context and modern revival of two traditional dances from the Salento region of Italy. The first, La Pizzica Tarantata, once an ecstatic dance meant to cure the bite of the tarantula, is now re-appearing at local music festivals after a thirty-year halt, and rooting Salento is current entertainment culture in dance rituals of the past. The second, La Pizzica Corre, once a courtship ritual that circumvented the rigid traditional mores through symbolically charged gestures, which reflects through its modern revival the transformation of gender relationships in southern Italian culture. 

Matjias, Christian (see Curran, Tina)
Md Nor, Mohd Anis (Special Theme Session Speaker: Keeping Tradition Alive)
Revitalizing Dances Through Reengagements of Resources
This presentation will talk about revitalizing old dance traditions with a focus on Zapin dance in Malaysia, specifically in the Malaysian state of Johor, through the efforts of workshops, reconstructions, master-teachers' reengagements and the use of government resources and state apparatus. This effort was aimed at rejuvenating an old and almost dying dance tradition, which only had 10 known master-teachers living in the 1990s with less than 500 Zapin dancers state wide. The combined efforts of dance scholars, researchers, and dance instructors assisted by living dance-masters in 1996 to 2003 in a concerted program to keep the tradition alive has revitalized the Zapin dance to more than 15,000 practitioners today from age K-12 to young adults.
Md Nor, Mohd Anis (專題討論講者：活化傳統)
Md Nor, Mohd Anis;  Graham, Susan F.;  Sarkar, Urmimala Munsi;  and Damrhuang, Pornrat 

Preservation-Modernization-Reinvention of Dance Performance in Asia Pacific  

This panel aims at investigating the current trends in presenting traditional settings and styles of dance in the Asia Pacific region. Panelists will explore the current state of dance performance as performed by the knowledgeable carriers in an open forum where issues on the preservation of the traditional dances, the modernization of the dances as well as the reinvention of ‘traditional’ dance genres in contemporary societies of Asia and the Pacific will be investigated. Papers to be presented are: 

1. Public vs. Private Displays: Reinventing Tradition in the Dances of Sabah and Sarawak  

2.  “Emergent Cultural and Social Dance Identities in Aotearoa New Zealand” 

3.  “Role of Dance in Maintenance of Loss of Identity: Two Eastern Indian Tribes in the Face of Social Change” 

4.  “New Roles for Traditional Dance and Dancers in Thailand: Three Examples” 

The dialogue between the panelists from this region will examine the role of dance as an agent of change while withstanding their identity across global communication, modern technology and accesses to influence from the outside world. The first paper will discuss the processes of re-constructing indigenous dances in Borneo for new performances space that may create dichotomies between performances in private spaces for specific group audience and public displays for a mixed community of viewers.  The second paper will examine macro level environmental and political influences on two dance forms that represent the cultural origins of modern day bicultural Aotearoa New Zealand; the kapahaka and ballroom dancing.  The current status and multi-purpose roles of these highly integrated dance forms will be discussed and the views and concerns of the traditional knowledge carriers voiced. The third paper deals with the dances of two eastern Indian tribes, the Santals and the Bhumj. These groups belong to the same linguistic family and share similar social and cultural backgrounds. However, they differ in the way dance is appropriated due to social complexities and stratifications, where forms of dance and rules of participation are essential elements of boundary maintenance.  The fourth paper will report on three different ways traditional Thai dance and dancers find a place in contemporary Thai society. It will discuss how commercialization and globalization of the arts market give artists new direction in their performances; the role of educational reforms in prompting the artists to adapt to the changing world; and how traditional-based artists work on intercultural projects within and outside Thailand. 
Meduri, Avanthi 

Rukmini Devi, and New Aesthetics for Bharatanatyam, the national dance of India

The paper will describe how Rukmini Devi, (1904-1986), a pioneering figure in the revival of Indian theatre arts, was incorporated into the Theosophical Society in the 1920s and how she envisioned a multifaceted dance/drama aesthetic for Bharatanatyam after her return to India in the 1930s. Rukmini Devi constituted her multifaceted aesthetic in the world-renowned International Academy for the Arts, which she founded in South India, in 1936. Her multifaceted aesthetic was influential not just in its time but prevails in contemporary local and global practices of Bharatanatyam.

Mew, Chang Tsing 
Lecture-Demonstration： WHAT MAKES THE SNAKE – Dissection of a Contemporary Southeast Asian Work

Lecture demonstration with video showing (1 hour) by MEW Chang Tsing (Malaysia) on the dissection of a contemporary Southeast Asian dance drama, Re: Lady White Snake. Addressing how traditional dance elements (Balinese, Chinese and Malay dances) and contemporary improvisational and choreographic skill construct the identity of this dance work :

· Background of ‘Re: Lady White Snake’ 

· Video Viewing 

· Principles of various traditional dances 
· Evolution to the dramatized signatory movements
Mew, Chang Tsing (see Stock, Cheryl)

Mishra, Shanta Rati (see Kothari, Sunil)
Murgiyanto, Sal
Dance for Sale or Dance for Soul? Negotiating the Often Conflicting Aesthetics of Intra/intercultural Performing Practice (see Cheryl Stock)

Murgiyanto, Sal 

Gusmiati Suid and Gumarang Sakti: Moving Forward with Tradition
Gusmiati Suid (1942-2001) was an important figure in Indonesia contemporary dance who passed away on September 27, 2001. A well-known choreographer of Minangkabau (West Sumatranese) origin she put a big mark on the dance map of Indonesia. Gumarang Sakti is a dance company she established in 1987 in Jakarta which now continues to prosper under the direction of choreographer Boi G. Sakti, Ms. Suid’s only son. My paper will trace the dance career of Gusmiati Suid and her struggle in bringing the traditional dance of Minangkabau to the forefront of Indonesian contemporary dance. I first knew Gusmiati Suid in 1979 when she participated in the second “Younger Choreographers festival” I directed in Jakarta on behalf of the Jakarta Arts Council. Since then I had followed closely her dance career and works. Two characteristics which makes Gusmiati’s work remain strongly attached with Minangkabau tradition are her reference to adat (local custom) and syarak (Islamic rules).      Impressed by her work and the way she maintained artistic elements as well as traditional Minangkabau values in her work, in 1987 I recommended her to participate in the International festival of Martial Arts, Dance, and Modern Theatre organized by the PADATIK in Calcutta, India, in which her work was warmly received. But little appreciation and support from her own people in her hometown of Batusangkar, Wqest Sumatra made Gusmiati Suid, a single parent, migrate to Jakarta, bringing her only son and three daughters to begin her venture as contemporary choreographer. Overcoming great barriers and difficulties, she was successful not only in creating new and significant work based on Minangkabau tradition but also in founding the Gumarang Sakti Dance Company. Along the years, through discipline and intensive training, Gumarang Sakti has produced many professional dancers of high quality. More importantly, Gusmiati had also been able to raise and train Boi G. Sakti to become a choreographer in his own respect. This paper will also investigate how Gusmiati Suid had tried her best to maintain Minangkabau artistic and life values in her work which was highly appreciated by dance audiences not only in Indonesia but also overseas. In 1991 during the Festival of Indonesia in the USA for example, Gusmiati Suid’s performance at the Joyce Theatre in New York City was awarded the Bessie Award for the Performing Arts. In 1995, the Goethe Institut has selected her to bring five Gumarang Sakti dancers and a couple of musicians to collaborate with German choreographer Joachim Schlomer in a program called Face to Face. 

Nakamura, Minako 

Text Representation of Labanotation Data for Computer Based Motion Analysis

There are number of graphical editors especially designed for Labanotation, but files for these editors are not designed for inputting, searching, and editing, as they are only designed for their internal file representations.  If you want to exchange Labanotation data via the Internet, you need text representation of Labanotation data.  Further, if you want to search a specific motion pattern or computer based motion analysis, you should need text representation.  In this paper, I proposed mutually exclusive and collectively exhaustive mnemonic and XML representation of Labanotation data.

Nakamura, Tamah L. 
Japanese Butoh Dance and Theatre of the Oppressed: The Body as Orientation for Social Liberation and Transformation

This presentation describes the design and theoretical rationale for an intervention workshop integrating Butoh dance with Theatre of the Oppressed methods to create an innovative form of therapeutic activism toward whole person transformation. The purpose is for workshop participants to become aware of internalized social structures through guided movement activities, and non-verbal and verbal activist drama techniques, and to further recreate new patterns of movement toward intervening in their own life drama. Video segments of actual workshop implementation illustrate the concepts discussed. 

Ni, Shu-Lan Miranda 

Becoming the Other in My Own Land--Deconstructing the Hidden Ideology in the Representations of Taiwan Aborigine Dance
The purpose of this paper is to analyze the hidden ideology behind the representations of Taiwan aborigine dance in the following formats: first, in some anthropological research; second, in the form of tourist attraction, and third, appearing in the yearly tribal festival rituals.  This paper will argue that, in the seemingly objective representations in the above contexts, there is actually an ideological gaze from the dominant Han culture, which portrays Taiwan aborigines as the other.  By critically examining the hidden gaze, the process of how Taiwan aborigines became the other in their own land can be revealed and subverted. 

Ni, Shu-Lan Miranda 
Lecture-Demonstration: Body Politics--Applying Pina Bausch’s Strategy of Gestus to Present  Taiwan’s Aboriginal as the Other

The aim of this workshop is to illustrate the politics of contemporary dance.  It focuses on using the body politics of Pina Bausch to present the process of how Taiwan aborigines become the other through being stereotyped by the public media.  The workshop will include three parts: A). a twenty-five minute lecture and demonstration of Pina Bausch’s body politics and its relationship to the idea of gestus by German director Bertolt Brecht, B). applying Pina Bausch’s body politics to present a twenty-five minute performance on portraying Taiwan aborigines as the other, and C). a ten-minute response from the audience. 

O’Shea, Janet 

Rethinking Rukmini Devi’s Legacy of Classicism and Invention in 21st Cetury Bharata Natyam

In previous work I have examined practices of verbal translation in 1980s and 1990s Bharata Natyam performances, interpreting the moment at which a dancer appears onstage and explains, in English, the meaning of the symbolic gestures that she will perform. I have argued that this moment of translation indicates the impact of orientalism, globality, nationality, and dance modernism on the dance form. Using Joan Erdman’s notion of choreography as translation, I consider alternatives to orientalist models of translation through experiments in choreographic translation: projects that engage Bharata Natyam in a dialogue with other movement languages. Through reflecting on my own choreographic inquiry and through investigating the work of present-day, internationally situated Bharata Natyam choreographers, I raise questions around Bharata Natyam’s global positioning, such as: how can Bharata Natyam’s aesthetic elements be engaged in contexts outside of the traditional margam solo format, with its designated literary and religious themes? If Bharata Natyam is understood as a movement language rather than as a fixed tradition, how can it and does it speak to/with other movement languages? Can it do so in such a way as to engage in a productive and challenging hybridity rather than defining distinctiveness solely through allegiance to historical practice or blurring into a globalized homogeneity?
Pada, Lata 

REVEALED BY FIRE: From the Personal to the Universal
In June 1985, Canadian bharatanatyam dancer Lata Pada was rehearsing in a studio in Bombay, India.  A devastating phone call informed her of the loss of her husband and two daughters in the mid-flight explosion of Air India flight 182. Sixteen years later, Lata created Revealed By Fire, a multidisciplinary dance-theatre production, in collaboration with photographer/visual designer - Cylla von Tiedemann, dramaturg and playwright - Judith Rudakoff and composers R.A Ramamani and Timothy Sullivan. The paper discusses dance as the medium for this mythic journey of transcendence of loss and a ritual of transformation as it also explores the reconciliation of innovation within a specific cultural and aesthetic tradition of bharatanatyam. This paper will be accompanied by video excerpts of the production.

Pee, Teresa 

Singapore Ethnic Dance Development in the Socio-Economic and Socio-Political Environment

The paper will focus on Singapore ethnic dance and the function and role dance played in the course of nation building and the important role of dance education in modern Singapore’s education discourse. This paper presents dance in the context of Singapore’s social, political and economic development.  The presentation will take a brief look at Singapore’s history, and will examine how the socio-economic development and socio-political context influenced the emergence and development of dance in early Singapore.  A look at the cultural activities within that social and political environment will reveal the role of dance in Singapore at that time and it’s effect on dance education now.

Phillips, Maggi 

To Heal, To Astonish, To Know: What Will Propel Australian Dance?

From a diversity of movement choices, through the spectrum of stimuli that drive and/or inhabit action to the array of outcomes achieved, human involvement in dance abounds in multiplicity, diversity and contradiction. Dance, we have come to learn, is less of a circumscribed discipline than a chaotic field of forces emanating through individuals, groups and cultures, of forms that glimmer and possess, shock and inspire. These forces cluster around what I suggest are the three pivotal and inevitably inter-related functions of dance, healing, spectacle, and knowledge. This study proposes to delve into the chaos and question the position/s of Australian dance as we move into the 21st century. The prompt for reflection is the conference’s thematic proposal, “the power of dance for healing and social integration.” Apart from small pockets of activity in community settings and/or at individual levels, dance in Australia has no experience of this “power”. Rather as an activity or art form, dance for the general population lacks value, is seen as a cultural frill, something removed from the core business of work and profit. The undervaluing of dance has long been the subject of debate among practitioners and policy-makers but, in spite of the accumulated advantages – creativity, health and social well-being, physical intelligence, cultural identity, etc. – the general perception of dance remains far from being a significant presence in the national consciousness. The call to respond to dance’s role in situations of adversity as was experienced after the 1998 earthquake in Taiwan raised questions in my mind about the different cultural contexts pertaining to perceptions of dance as “powerful”. Is adversity a prerequisite for demonstrating the potency of the arts? Do other cultural factors/traditions seed the ground for transformations when adversity occurs? What form might these cultural factors take? Can a society retrieve or recreate its beliefs in the ritual potency of dance alienated through historical and philosophical shifts situating dance as a specialized art form? Can the recent focus on research in the practices of dance assist in this process? The paper will explore these questions in a comparison between contemporary dance/s in Taiwan and Australia. In part, I suggest that the situation in Taiwan arises from the metaphysical resilience of Chinese worldviews but these tendencies are reinforced by the national consciousness that is embedded in the work of Lin Hwai-min’s Cloud Gate Dance Theatre of Taiwan. Internationally, this company commands attention, as it should, for the artistic integrity of its creation and performance, but at home this company is, from all accounts, a popular icon. The seminal work, Legacy, a poetic expression of the struggle to found a nation, incorporates healing and knowledge into its fibres as an art form in response to a sense of national despair when mainland China was recognized as the single Chinese state by the United Nations. Adversity, in this instance, triggered a feed-back loop between the art form and audiences yearning for affirmation of their identity. 

Ping, Heng (Special Theme Session Speaker: Integration)

Some Thoughts about Integrations in New Phases

Taiwan’s development has been influenced by many cultures. Over the past four hundred years, Taiwan was dominated by the Spanish, Dutch, Chinese from mainland China and Japanese.  The Taiwanese, therefore, have developed great powers of adaptation, modification and integration.  We have been influenced by each culture while still maintaining our own uniqueness from our vivid daily life. Taiwan has faced great changes since the 1950’s.  When the KMT party moved its power base to Taiwan in 1949, major construction of every kind was undertaken. Since martial law was lifted in 1987, freedom of speech has brought huge liberation.  Freedom of expression in culture became one of the main motivating forces in our lives.  In the age of globalization, localization becomes a more important issue.  When economic competition takes the lead, only the differences in culture will create varying characteristics.  We are lucky to hold the traditions of five thousand years, but we cannot hold a solid foundation without appreciating our own backgrounds.  The performing arts, especially dance, can help us develop an appreciation of our culture. Taiwan has supported both important, international renowned companies such as Cloud Gate Dance Theater for its creativity, and unique professional aboriginal dance companies such as Formosa Aboriginal Song and Dance Troupe, which celebrates the great aboriginal traditions and rituals.  We produced dancers for well-known companies including Graham Company, Limon Company, Trisha Brown, Twyla Tharp, Dance Theater of Harlem, and Ann Teresa De Keersmaekere.  We take part in many cultural exchanges and collaborative projects. In dance, we also have a great opportunity.  Since 2002, the performing arts have been required in basic education. Every citizen in the future will have knowledge of dance to a certain level.  Therefore, the mission for dance people in Taiwan in the next decade is to bring about a new phase, not just in creativity, but also in education, for a greater influence in people’s lives.  
Pouliot, Nicole 

Loïe Fuller: Dance History’s Forgotten Icon

This paper examines Loïe Fuller’s visionary, innovative achievements in the field of dance as well as other art forms, and speculates as to why she has been left out of our historical consciousness and the “dance pioneer’s inner circle”. Fuller’s artistic influence is highlighted by descriptions of her contributions to dance aesthetics, performance, choreography, stage lighting, film, and the Art Nouveau and Symbolist poetry movements. Parallels are drawn between Fuller’s groundbreaking work, which might be considered “dance-based multi-media performance art” by today’s standards, and trends in dance that are commonly attributed to the birth of postmodernism. Her role as a 20th century catalyst for artistic, social, and cultural change is illustrated through descriptions of her work as an artist, producer, art patron, and feminist. Finally Fuller’s legacy is compared with those of her contemporaries, such as Isadora Duncan and Ruth St. Denis.
Ren, Fang (see Li, Wei)

Roh, Young-Jae 

Choreographing Local and Global Discourse: Reflections on Korean Female Subjectivity in the Koreanization of Ballet

This paper discusses how Korean ballet captures and represents Korean identity through Korean ballet repertoire.  The author examines the way in which Korean-ness is projected in ballet in relation to national ideology.  Korean ballet not only adopts European ways but also reflects our social and political moments in its development by representing national identity and traditional taste.  However, the female body in Korean ballet seems to oscillate between constructing national identity and sanitizing local or traditional colors.   In other words, the body represents a symbolic significance that signifies not only “traditional” but also “international” bodily practice.  It may be a matter of perspective, but at the same time it could imply various kinds and different levels of power beyond merely a western European hegemonic construction of looking at the “Other”.  This study explores the social functions of narrative and cultural identity in the process of the Koreanization of ballet.

Rouhiainen, Leena 
Living Transformative Lives: A Dissertation on Freelance Dance Artists

The presentation I here propose introduces my dissertation “Living Transformative Lives: Finnish Freelance Dance Artists Brought into Conversation with Merleau-Ponty’s phenomenology” and the conclusions it arrives. The dissertation presents a phenomenological exposition of the nature of being a contemporary freelance dance artist. It approaches this goal by interpreting an interview material gathered from four Finnish contemporary freelance dance artists mainly through the phenomenology of Maurice Merleau-Ponty. In addressing the interview material through this phenomenological framework, this doctoral research illuminates experiential issues related to being a freelance dance artist, the concrete practices freelance dance artists in their everyday lives engage with, as well as delineates some of the constitutive structures of their life-worlds. 

Ryman, Rhonda (see Calvert, Tom) 

Ryman, Rhonda (see Fox, Ilene)
Ryu, Ju-Yeon 

Transmitting and Reconstructing Identity Through Dance: Empowerment for Korean-American Women Dancers and Choreographers in the United States

This paper discusses the issue between the preservation of tradition and the cultural imperialism in Korean dance forms in the U.S.  As a fairly recent immigrant group, Korean Americans are forced to assimilate in the U.S. society, and at the same time are socially expected to maintain Korean “traditions,” passing it down to successive generations.  Korean Americans have been identifying Korean-ness through Korean dance and music, using them for political action and social consolidation.  However, the issue of “authentic” Korean traditions became significant for preserving Korean heritage.  Should Korean Americans redefine the meaning of tradition in a present context and develop a new appropriate Korean identity regarding the reshaped tradition?  Is this situation also a result of cultural imperialism when Korean Americans are forced to be “ethnic” by meeting expectations to keep “traditional” dance forms?  If Korean tradition and identity are meant for reshaping throughout time, when and how can one define and articulate them in dance choreography?

Sarkar, Urmimala Munsi (see Md Nor, Mohd Anis)
Dance and Socio-Cultural Identity: Two Tribes of Eastern India in the Face of Social Change 

The Santals and the Bhumij, the two settled agriculturist tribes from the eastern India, are both offshoots from the same linguistic family with similarities in their social organization and cultural life.  A comparative analysis of the socio-cultural context of the dances of the two tribes would establish that social complexities and stratification become reflected in cultural performances and the range of complexity of dance-forms closely follow the nature of ‘tribe – caste’ / peasant continuum in the region. It would also be clear that the forms of dance and rules of participation are essential elements of boundary maintenance and solidarity formation of ethnic groups and multi-ethnic regional groups.

Scolieri, Paul 

Choreographing Encounter: Aztec Dance and the Noche Triste
This presentation will contribute to the theme of the conference by exploring the ways in which dance mediated one of the most significant cultural encounters in world history: the European discovery of the Americas. The writings of 16th century missionaries and conquistadors in the new world reveal that in the face of cultural, political and linguistic boundaries, Aztec and Spanish perceptions of each other’s identity were profoundly informed by dance. The presentation focuses on the written and visual accounts of the Noche Triste –the Sad Night- which refers to the night of May 23, 1520, when Spanish conquistadors initiated their conquest of the Aztec. The paper will consider the writings of three missionary ethnographers in the New World (Bartolomé de Las Casas, Diego Durean, and Bernardino de Sahagún), visual artists (Théodore de Bry and Aztec scribes), and the conquistadors (Bernal Díaz and Hernán Cortés) so as to argue that the Aztec dancing body was central to representing the encounter between Old and New Worlds. The accounts and images of such a world-transforming event such as the Noche Triste center around the Aztec dancing body is significant. Dance, which is often seen as an ahistorical or apolitical realm of culture, here reveals itself as the ultimate expression of politics and history. Dance is not only the subject of this historical account, but also a means of expressing various interpretations of history and culture as well as a condition upon which the discovery and conquest of the New World can be represented. Thus, I argue that 16th century writers were literally choreographing history insofar as they used dance as a way of organizing, interpreting, and expressing their visions of the past. The Noche Triste accounts offer us a way to reflect not only on the ways in which history shapes dancing, but also the ways in which dancing shapes our very notion of history.
Sellers-Young, Barbara 

Whose Body is This?-- Orientalism, Dance, and Women in Popular Culture

“Whose Body is this?” is not only a chapter title in Susan Bordo's influential work on the female body, Unbearable Weight (1993), but a question many women ask as they attempt to negotiate subjectivity in a media-driven world. A popular culture site that negotiates, and to some extent mediates, between personal searches for identity, various media images, and the social political position of women, is middle eastern dance.  This presentation will describe the variety of displays of Orientalism associated with the performances of this community from the mysterious origins in the dance of the mother goddess to explicit statements of sexuality and the formation of tribal based performance ensembles.  Ultimately, the presentation identifies the tensions that exist between the political forces of Orientalism and individual searches for identity.

Sentler, Susan  (see Bannerman, Henrietta)
Sethi, Arshiya 

Canonization and Nationalization: Challenging the Living Vernacular Text- A Case Study of Sattriya Dance

Sattriya, a dance form from the far eastern state of Assam in India, is located in a matrix of an intersecting system of belief, ritual and faith. Specifically, it emerges from a five hundred year old comprehensive theater tradition nurtured in the Vaishnav Monasteries of Assam. Thus, though it has been preserved and practiced in more recent times by the consecrated monks, most of them celibate, the dance form of Sattriya, like many of the other Classical Dance forms of India, has been extracted from a larger body of theatrical practices. Historically this form has no definitive linkages with a written and referential text. The text of the form being written on the body of the practitioner, and encoded in centuries of established practices, has therefore a more fluid linkage with an archetype of “tradition.” Religious faith and belief have colored reading and understanding of this insular art, that flourished initially only in the monasteries, in the hands of celibate monks, transferred from generation to generation, within the monasteries, through a process of oral transmission. In its practice is incorporated the challenge of mastery of multiple arts and trans-gender artistry, made possible through a training of great discipline, personal, spiritual and artistic, which was more a way of life and worship, rather than a conscious pedagogical system. In the year 2000, this dance form was declared a “major dance tradition of India” at par with all major dance traditions of India, which are loosely called the Classical dances of India. This governmental maneuver introduced into the pantheon of the classical dances of India, a rare aesthetic gem, but raised a deep problematic that resonates at many levels. It raises several questions of ownership, of appropriation of a lived and living tradition, questions about motivation, cultural property and its management, and the future of the style and profiles of practitioners. This paper looks simultaneously at the kinetic form and the socio-anthropological paradigm that nurtures the dance. Specifically, it works through a multi-layered approach, for it is only through traversing the politics, economics, and the larger historical crucible that we can begin to reckon with the complex trajectory of this dance form. My paper ultimately examines how the Sattriya form was consciously reformulated in the 16th Century as an expression of defiance to a well entrenched, elitist socio-cultural arrangement. It takes into cognizance issues of inclusivity and resistance since the philosophy supporting the art form stood for the principle of embracing marginalized communities, including in its ambit, diverse castes and classes, the two primary coordinates for all social discourse in India of the times. The paper also deals with the complex dynamics of integrating a vernacular cultural expression into the rhetoric of “national” culture, assessing frankly its successes and failures. It also deals with the issue of "the other" in a regional-national context. The argument propounded in this paper reveals how the listing of this dance as “a major dance tradition of India at par with other major dance traditions of India,” is a mixed blessing for the art form, and analyses who really benefits from such political interventions in the arts. It also recognizes the negotiations and processes by which an ancient, religious living art form, deals with the demands of a secular, competitive and novelty- ridden performance platform.
Shapiro-Phim, Toni 

From Karl Marx to William Shakespeare at Cambodia’s Court

In 1979, following the ouster of the Khmer Rouge, it was estimated that 80% of Cambodia’s professional artists had perished under that regime of terror, taking their knowledge and skills with them. A generation later the tension between the perceived need for re-creation of what had been lost and the impulse to create anew remains a complex issue for artists and others in Cambodia. This paper will examine that tension as it relates to Cambodia’s court dance, whose repertoire has been re-worked and expanded over the past two decades to express Marxist ideology, royal veneration, and, most recently, Othello’s struggles.

Shi, Yuzu;  Yue, Yaming;  Zhu, Hong;  and Yang, Jun
Preservation and Research of Materials of the Traditional Dancing Culture of Yunnan’s Minority Groups (Aboriginal)
There are more than 3000 kinds of original dance among the 26 minorities in Yunnan China. But some of the folk dancers are vanishing. During the past twenty years, the research team has investigated and researched the original minority dances in the Yunnan area.  The team is dedicated to the effort of preserving the rare minority dance arts.  Making Video Compact Disk (VCD) is an applicable method of conserving and documenting for scholars. The presentation will describe and present the first two recorded VCD, the Bai’s and Yi’s dances.  The objective is to invite institutions and scholars together to join the team in saving the 26 minority dances in Yunnan.

Singer, Allison 

Creative Movement as a Source of Healing and Development for War Affected Refugee Children

This presentation discusses whether, why and how creative movement can be used as a source of healing and development for children who have become refugees because of war conflict. It is drawn from PhD research including one year’s fieldwork in Serbia, former Yugoslavia (2001-2). It is also drawn from the skills and experience of the researcher who is both a dance ethnographer and dance movement therapist. The research examines the effectiveness of creative movement as a source and medium towards healing and development in the context of war affected refugee children; and integration and understanding between different communities, specifically refugee and host communities.

Singer, Allison 

Workshop: Using Movement and Voice to Explore the Relationship Between Self and Other

This workshop is an introduction to the application of creative movement as part of a therapeutic process. It will look specifically at the interaction of movement and voice as a medium for personal development, expression and communication.  The workshop can be attended in its own right or in conjunction with the presentation Creative movement as a source of healing and development for war affected refugee children.  Please wear loose comfortable clothing and bring socks or soft shoes for work in bare feet.

Sloat, Susanna

Endemic Species of Caribbean Island Dance

Just as water boundaries encourage endemic species of flora and fauna on islands, so can they lead to collections of distinctive island dances. Cuba, Puerto Rico, and the Dominican Republic share similar inheritances from Spain and Africa, but their endemic dances, when seen as representations by folkloric troupes of national identity, reveal substantial differences.  Cuba shows a great profusion of dances, Puerto Rico a consolidation of them, and the Dominican Republic has unique folkloric Catholic dance forms with Europeanized dance to strong African rhythms.  Using three specific performances--by Cuba’s national folkloric troupe in New York, by a group performing largely for tourists in San Juan, Puerto Rico, and by a New York Dominican group saluting a Dominican folklorist--the distinctiveness and complexities of each place’s collection of dance species will come into focus.

Smith, G. Alex (see Daughtridge, Emily E.)
Smith, Phylise 

Workshop: The Healing Powers of African Dance
This workshop demonstrates the ways in which African dance cures and heals the body and soul by lifting spirits and promoting a sense of self-esteem and confidence. Participants will learn two traditional West African dances, “Lamba”, a dance originating from Senegal and Guinea, and “Bamaya”, a dance originating from Ghana. Both dances are said to have movement and rhythms that transform a person’s psyche. According to dancers and drummers from Senegal who speak on the development of traditional West African dances, the Lamba has been danced for hundreds of years in order to rejuvenate the sick or possessed. Ghanaian sources report that Bamaya provides dancers with special powers that help to change the environment around them. Workshop participants will have the opportunity to experience how both these dances not only create mind and body transformation, but also a sense of identity and community and an understanding of tradition.

Comfortable clothes recommended.
Snyder, Anadel Lynton 

Affirming Community Identity Through Dance

Along with contemporary Indian poetry, songwriting, and visual arts, dance creation and re-creation (not just reproduction and repetition) helps affirm contemporary community identities, heals wounds and plays an active role in constructing the future.  On-going experiences with the use of creative movement in educational and performance programs in Mexico City and Zapatista autonomous municipalities will be described. Local communities must not only resist global homogenization but also innovate on their own terms Creative art actions celebrate difference as a source of continual enrichment. We seek a world with room for all the many worlds, where the few may no longer dominate the many. This is my utopia. It dances. I hope yours may also.

Sporton, Gregory 

The Modern Primitive
The literature of dance in the 20th century was littered with allusions and illusions about the primacy of dance as a cultural form. This was for two main reasons. The first was because of the location of the means of expression: the body itself. The second was because of an increasing suspicion that the experience of the body, and that of dancing, was being marginalized by the industrial and technological processes that were transforming the kinds of societies and cultures most likely to have a systematic, critical system for recording and understanding change. Dance was promoted as providing a counter-argument to the unnaturalness of modern human experience. The primacy of dance as the first art form became such a cliché that few dance books were published without a claim of this sort in their introductory paragraphs, whether written by anthropologists or not. This was especially true, and influential, in a field like education, but also in works for the general reader. This position, of dance as our closest connection to our atavistic selves, has been refuted in a variety of places, (perhaps most notably in Williams, 1991). The purpose of this paper is not so much to argue against the premise, but to identify the need to make the claim in the first place. The descriptions and argument that dance is the embodiment of primitive experience has the distinct character of modernism about it, connecting as it does with the major themes of modernist thought; the marginalization of individual experience; the sanctification of the natural; the formless exploration of the imagination; the profound influence of the subconscious. In the literature there are three main reasons for arguing the connection between movement and dance as primal to human experience. The first is that dance is instinctive and biological (H’Doubler, 1968, or Martin, 1965, for example), the second that it is a means of communication and thus the origin of culture (Sachs, 1937, Hanna, 1979), and the third is that it is symbolic of human, and thus political, freedom (Brinson, 1991). This paper examines these claims in the light of their constructs as modernist arguments, and asks why the language and methodologies of anthropology were employed to such an end.

Stock, Cheryl;  Murgiyanto, Sal;  Larasati, Diyah;  Chao, Yu-Ling;  Mew, Chang Tsing;  Cho, Yang Sook, and Carino, Carin
Panel: Dancing with Change and Tradition in an Asian-Pacific Context 

Facilitated and coordinated by Associate Professor Cheryl Stock (Australia) with Dr. Sal Murgiyanto and Ms Diyah Larasati (Indonesia), Dr. Yu-Ling Chao (Taiwan), Ms Mew Chang Tsing (Malaysia), Ms. Yang Sook Cho (Korea) and Ms. Carin Carino, (Singapore). 

An experienced intercultural panel of dancer/choreographers and theorists examine the nature of change in performance practices in the region and the challenges of redefining identity for Asian-Pacific artists. Drawing on field research and personal and cultural experiences, the panel addresses issues of:

· negotiating the often conflicting aesthetics of intra/intercultural performance practice

· the politics of identity in hybrid cultural practice

· tensions between cultural specificity and internationalisation in structure and presentation

· dominance of western forms and processes in contemporising traditionally based work

· homogenised diversity

Suzuki, K. Sho 

Folk Dances in Postmodern Japanese Society
In the postmodern society in which we live, do people dance more than before or less?  Japan was rapidly modernized in the late nineteenth century. Modernization meant westernization in Japan, and everything traditional was oppressed by the government, including traditional folk dances. In the process of modernization, most pre-modern folkdances disappeared, or came to be danced far less. 

Recently however, a new type of folk dance has appeared, attracting more and more people, especially of the younger generation, and today more than 200 dance festivals of this sort are held every year in Japan. These look like pre-modern folk dances that have survived or been revived, but are in fact new, postmodern folk dances. The prototype of these festivals is the Yosakoi Soran Festival, held every summer since 1992 in Sapporo, Hokkaido. In the first year, 10 dance groups (1000 dancers) took part and the festival attracted over 2 million spectators. The 10th festival held in 2001 attracted over 400 dance groups with more than 40,000 dancers participating. The festival has expanded so rapidly by attracting more and more young people. One of the reasons for this is that the festival rules are very simple; every group has to use a melody from a traditional folk song, but can freely arrange the melody. In addition, every dancer has to use a naruko, (a kind of castanets) but he or she can wear any kind of costume. Apart from these rules, the dancing style is quite free and most people do not dance in a traditional way but use various modern styles, including hiphop and disco dancing. For the most part these amateur groups are formed at schools, universities, and companies and local communities. This festival shows us a new and developing relationship between dance and the postmodern society at large.

As Jean-François Lyotard writes in his Conditions postmodernes, the most remarkable feature of the postmodern is that the major narratives collapse into fragments. In traditional folk dance all the participants danced in the same or at least a similar way, but in the Yosakoi type of folk dance every group can dance its own way as long as it obeys the general rules. The choreography, music, and costumes of each group differ from the others, and this is why I call them postmodern folk dances.
Tortora, Suzi 

Workshop：Riverdance Boy

The principles of dance/movement therapy, Bartenieff Fundamentals and Laban Movement Analysis are used to enter into a healing dialog with a 3 1/2 year old child lost in the isolating world of Pervasive Developmental Disorder – a diagnosis that exists along the Autistic Spectrum. Based on the belief that all nonverbal actions have the potential to be communicative, the Ways of Seeing program developed by this author will show how understanding nonverbal interactions provide avenues of growth and intervention for young children and their families. Videotape and lecture will demonstrate how the deep knowingness of self-expression acquired by the dancer becomes a powerful tool to support this child’s ability to create a dancing dialog, leading to improved social/emotional relating. The therapist and child enter into the world of the dancers of Riverdance to break through his isolated world. 

Tseng, Su-Lin 

From Literature to Contemporary Dance: Looking at the Connection between Chinese Literature and Chinese Contemporary Choreography

In Chinese contemporary dance, many choreographers have tried to experience and explore dance as an art that can represent imagery from literature, folklore, history and social phenomena in an abstract way. In this paper I will use two contemporary Taiwanese dance companies, Cloud Gate Dance Theatre and Tai Gu Tales Dance Theatre, to discuss the connection between Chinese literature and philosophy and Chinese contemporary dance. I will use performance reviews and interviews with the two company’s choreographers to have a better understanding of the use of movement within their choreographic concept. Mr. Lin Hwai-Ming’s work, Moon Water, is a philosophical piece, using the concept of Daoism. It brings Tai Chi and Bach’s cello suites into close union, creating something unique from the two components. I will look at the relationship between the Taoist dualism between Yin and Yang compared to his choreography. The paper will be divided into four parts, introduction, content of the choreography, relationships between Chinese literature and philosophy, and conclusion.
Van Zile, Judy (Special Theme Session Speaker: Keeping Tradition Alive)
Should We Burn Down the House?
Based on her research on dance in Korea and in diasporic communities in Hawaii, the author explores issues relating to the perpetuation of tradition.  She examines a number of key questions, providing sample answers that have emerged in diverse settings.  Rather than providing a "how-to" formula that could be applied globally, she seeks to plant seeds that will foster meaningful debate when considering keeping traditions alive.

Vander Steene, Gwenda 
Dancing Identities on the Fringes: National and Gender Identity in Senegalese Sabar Dances
I am doing research on dance and national and gender identity (and the connection between the two), with two case studies: Senegalese sabar dance and a Senegalese “Indian” dance troupe. For this paper, I have restricted myself to only one case study. Sabar dancing is increasingly popular in Senegal, as it has always been. It seems however that sabar manifests itself more and more as the national Senegalese dance style, away from “imported” (e.g. Afro-Cuban) styles. Is this a manifestation of producing local difference on a global scale (globalisation)? Senegal, though inhabited by many different ethnicities, is one of the few countries where identities are hardly calculated in terms of ethnicity. However, national identity seems to be very strong. Apart from that, there is the notion that “the West is the best” (exosociality). Dance is a grateful domain to look at how identities are performed, reinforced, negotiated or challenged. This also holds true for gender identity. Sabar dance is a highly female gendered domain. A “men’s moment” during weddings for instance always provokes great hilarity. In her study on changing gender roles in (exclusively male) sabar drumming, Kirsten Marshall noticed a recent gender shift towards the acceptance of female drummers. Are similar processes happening in sabar dancing? The case study for this theoretical frame is Yoff, a suburb of Dakar. Yoff used to be a fishing village, but as Dakar has been coming apart at the seams, Yoff has been incorporated in Grand-Dakar. The fact of being a dancer myself opened many doors for participating in Yoffs dancing scene, which is, according to me, essential for studying dance. To understand dance, you have to dance it, or, as Isadora Duncan pointed out: “If I could tell you what I meant, there would be no point in dancing it”.
Villaruz, Basilio Esteban S.  (Special Theme Session Speaker: Identity)

East/West In My Blood: Endo/Exogamy in Choreographic Creation
An Asian Artist's self is caught between a colonial experience that a new nation asserts against, and that assertion extends to his present dilemma in a globalized world. As choreographer, my works are to be questioned because of these temporal and cultural poles: traditional heritage and contemporary invention. Born at a time when acculturation was nurtured through colonial language (including forms and styles in dance and music), I confront questions of identity and liberation in the Philippines. Are these works nationally relevant? Do they define a useless past? Do they in fact bridge across a cultural hulf now exigent over a global horizon? My generation of artists faces these questions, perhaps worth some tentative answering, to see how our time had been worth living, doing and thinking about.

Wang, Yunyu & Frangione, Danna
Human Rights Through the Eyes of Artists

Every artist responds instinctively to the world. Art, after all, reflects the times in which it is born just as deeply as it reveals the artist who gives it life. Those of us finding artistic voice in the years following the Japanese occupation of Taiwan were forever touched by the suppressed emotion and conflicting ideas in our society. Today, many of my generation are just beginning to understand the legacy left for us by those who witnessed the February 28 Incident in 1947 and then fell silent, or were silenced. With the recent change in government, it seemed as if everyone suddenly needed to speak. Dance in Taiwan has been used to symbolize both the government and the courage and rising nationalism of a people. It holds deep power and we hope to tell the story through the memories of artists.

Wang, Yunyu; Chou, Su-Ling, Frangione, Danna and Browning, Nicole Bradley 

Taiwan’s Female Choreographers: The Next Generation

A generation has passed since Lin Hwai-min created renowned Chinese dance company, Cloud Gate. Lin’s generation’s impact is unparalleled – their vision compared only to that of great modern dance pioneers. Yet, dance in Taiwan has evolved and the ambitions of choreographers have followed. Today, young choreographers express minimal regard for the weight of Chinese history and politics. Unlike that of their predecessors, this generation’s choreography focuses inward – on issues of self and daily life. They work in challenging and under-funded conditions yet create innovative work that speaks on an international level. They are the next generation – with a unique voice – Taiwan’s female choreographers. 

Wilke, Lars (See Fox, Ilene) 

Wu, Wen-Chi 

Workshop ：A Workshop on Choreomusical Analysis and Cultural Value 

Theater Arts have always embraced elements of subjectivity and objectivity in the creative process. Key to the embrace of post-positivist and post-isolationist principle is the testimony of the collaborative experience between dancer and choreographer.  In this workshop Wen-Chi Wu will perform and discuss the making of “Thought,” a solo work created for her by the choreographer Eva Gholson.  “Thought” is part of the dance suite Atlas of a Difficult World; the four sections of the work examine different choreomusical relationships and embody resonances of black southern female spirituality. 
Yang, Jun (See Shi, Yuzi)

Yatkin, Nejla 

Political Movements?!

Most clearly evidenced within the work of Tamiris, Joss and Wigman, the connection between dance and political themes are readily apparent. Of course the type of relationship varied. Some of this activity gave voice to otherwise silenced emotions; other times it gave voice to mass outpourings of hatred (early Wigman), love, (Lerman) and struggle (early Ailey). Interestingly, much of what we know about the dance politics relationship emerges from two very different contexts: full democracy and full autocracy. By contrast, we know very little about what takes place in between these two extremes as well as what transpires once change is initiated (a situation more and more countries find themselves). Within this paper I will discuss what takes place when democratization is begun: e.g., what is the condition of the dance community at the point at which democracy starts, what type of dance emerges at this time and what relationships exist between the incumbent regime and the dance community. The information used for the paper emerges from a series of interviews that I conducted while on tour this year within four countries in Eastern Europe. This work assists with understanding the influence of democratic openings on dance as well as understanding what takes place in post-Soviet Eastern Europe. 
Yoshida, Yukihiko 

Establishment of a Collaborative Research Network for Dance Research in Japan
In this presentation I will first present the background to this project. In Western countries, there are several research communities in the field of dance on the internet, but in Japan there is no network community. I have been constructing interdisciplinary networks at my network and official organizations for 4 years in Japan.  Secondly, I will present points with social network analysis and insight for technologies. It is important to match different professions and share the problems with support of technologies. Some flowchart of acts like petitions took ideas from network governance.
Yue, Yaming (see Shi, Yuzu) 
Zhu, Hong (See Shi, Yuzu)
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